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For truer color, more natural color... 
use Ansco Color Film 


..+ no other color film gives you such real-life beauty in pictures. 
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PROMINENT 


The PROMINENT, as you know, is one of the world’s great 35mm cameras with such 


outstanding features as coupled viewfinder and rangefinder with single eyepiece. M-X 
Synchro-Compur shutter with speeds from 1 to 1-500th second, Fully synchronized at all 


speeds for all bulbs and strobe. Provisions for changing partly exposed film from black- 


and-white or color and vice versa, and many other advantages, 
WITH COLOR-SKOPAR 


including the finest precision workmanship. (3.5 LENS 
$157.50 


WITH ULTRON 
f2 LENS 
$220.00 


WITH NOKTON 


J because the lens is so good f1.5 LENS — 


$270.00 
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The President Reports 

As this is written, the details of the 
annual report are not complete, but some of 
the figures of high interest have been re- 
ported. The total membership has increased 
602 in the year and the list of camera 
clubs has jumped by 129. These figures 


0 


mean that our total has gone up by 3 
in the past three years and club membership 
by 486.5%. Both of these percentage figures 
are from March of 1951 

While the general increase is most grati- 
fying that of our camera club me mbership 
calls for special mention of Fred Fix and 
his assistants who took over when the 
Committee was re-instated The helpful 
services they have made available to groups 
throughout the U.S.A. and Canada plus 
their aid in promoting use of our rapidly 
growing number of Recorded Lectures has 
made it possible for PSA to assist a great 
number of clubs. This greater value to 
the clubs and their members has naturally 
resulted in their joining PSA in order to 
take advantage of all PSA offers 

It is hoped that every member club will, 
in the months ahead, appoint one official 
whose duty will be to see to it that his 
club has full knowledge of what we can give 
them, and also to make certain that each 
club member knows how much more he has 
to gain by his own membership in the 
Society. | think all of us will agree that 
to know what PSA membership offers the 
group or the individual is to take im- 
mediate step to become a PSA‘er. 

In that connection, as in so many others, 
the District Representatives and their Com 
mitteemen have a most important place in 
the picture Time was when their chief 
duty was the unpleasant one of checking 
up on the members who did not renew 
their memberships promptly, but under the 
leadership of the Zone Directors, they now 
are all that the name “Representative” 
means in their territory. 

If you want information on any phase 
of PSA activity, they can either give it to 
you or tell you just who can supply it. They 
are the chief channel between the members 
and the Committee Chairmen and officers 
in everything PSA does and stands for, And, 
when you want to extend an invitation to 
a friend to enjoy PSA's benefits, your DR 
can give you an extra Member's Manual 
and a few application blanks 

If | may go back to the year’s figures 
648 PSA’ers took the trouble to sponser 
one or more new members: about one mem 
ber in ten. If one more in each ten in 
vited a friend to enjoy PSA with him, we 
would pass the old “high” ef 1949 before 
Christmas. Which, in turn, leads to a dis 
appointment | had hoped that our total 
would pass the 8,000 ark by June 30, 
but we missed by 4! 

Then, five days later ume a letter from 
Francis Wu, Honorar Representative to 
Hong Kong with net than enough to 
meet the goal. Thanks to un ind to #80 
many others who are ving the major 
load of extending PSA’‘s hts to more 
photographers. It is ‘ o be very in 
teresting io se we can accomplish 
for photographers and photography when 
we number 15,000! 

See vou at the Convention 

Nouns HARKNESS 
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The Diffuser 


A diffuser scatters and widens the glow of a lamp to gently cover a 
broad field. Cast your bright ideas on this diffuser so they may cover 
all the land and the inhabitants thereof. Permit us the privilege of 
condensing your meseage to fit our narrow confines, but use The Dif- 
fuser as your means of talking te your fellow PSAers. Address your 
letters to the Editorial Office. 


Neodyn 
Dear Don: 

In the which 
find “In the Foreign Press” 


today I 
a review which 


Journal arrived 
seems to give an erroneous impression, and 
I hope that the following may find space 
in the “Diffuser” column of the next 

The a new German 
developer that it is 


issue. 
reviewer discusses 


stating designed to 


increase the speed of “slow” film from 
Weston 6 to Weston 12 and adds “since 
few of us here use such slow films, we're 


inclined to think, so what? When we have 


films 


that in regular developers give us 
ASA 200, what price Neodyn?” 
This misses the story completely, and I 


fear the reviewer has almost nothing what- 


ever to do with miniature photography. 
In Germany, “slow” films have a speed 
of Weston 12 to 16 which, after all, is 


Almost all 


speed are 


Kodachrome. 
regardless of 


about that of 
European films 
much more contrasty than ours. Hence, use 
of the Weston 16 films 
tremely harsh negative unless greatly under 


chief 


course its 


would give an ex 


thus losing film speed The 
film is of 


developed 
advantage of such a 
microscopic grain. The German professional 
photographer, Willi Beutler, came forth with 
a metol-carbonate de veloper which led to 
the developer “Neodyn” which accomplished 
three things: the resolution of the 


tives was greater than with so-called normal 


nega 


developers, the gradation of the negatives 


was excellent throughout, and the best 
results were obtained with a s«peed-rating 
of Weston 24 to 32. | have used the Ger 


film Adox KBI4 
Ilford Pan F for several 
cellent results. With the 
developer using these films at 


English 
with ex- 
metol-carbonate 
ASA 32 the 
One can 


man and the 


years 


results leave nothing to be desired 


make 14 x 17 or even 16 x 20 enlarge 
ments which are sharp, have practically no 
grain, and the tonal range is excellent 
I doubt that this could be done with any 
degree of consistency with a 35 mm. film 
having an ASA rating of 200 and de 
veloped with a normal developer. Until 
one has seen the resolution and lack of 
grain given by these films with the above 


and 
may want 

believed 
to mean a film comparable 
and, 


difieult to believe 


many PSA 
Evidently the 


developer, it is 
therefore miniatures 
to try it reviewet 
the term “slow” 
to Microfile which is not the 
an ASA or Weston of 32 is 


respectable for the subject 


case: 
most 
Such 


recomine nded for 


rating 
average 


a combination is not 


available-light photography where faster 
films with their decreased resolution and 
increased grain must be used. | only regret 
that our U.S. film manufacturers do not 
give us a 35 mm. film of comparable 
quality, and even dear old Panatomic-X 


which is somewhat grainy in 
to Adox KB 14 or Ilford Pan F has ap 
buried forever 


comparison 
parently been 
Bill Daniel 


Vo, Bill, our writer wasn't misled by the 
speed rating because the DIN ratings were 
included in the 
specitied that the 
with high 
pected good results 


article, and it 
couldn't be 


films if you ex 


original 
det eloper 
speed 


“ sed 


fre you sure we have missed the story’ 


Neodyn may be excellent for German films 
we'll but too 


our American amateurs pursue a fetish of 


concede that it is many of 


one sort or another and misapply products, 
Neodyn 


which 


information or what have you was 
developed to fit a situation 
in Germany. To blindly use the developer 
here would he foolish 


there are plenty who would be that foolish. 


exists 


with our films and 


It is only recently that Adox films have 
become generally available here. Even the 
Iliord and Gevaert films, which have been 


imported for years and years, are not freely 
available. Without the film part of the com 
qule u seless 


with 


bination, the developer is 
We feel it is better to 
praise than run a puffing story which will 
result in hardship for those who might use 


damn it faint 


it improperly 


ind we have seen mighty fine pictures 
made with some of those “coarse-grain” 
Imerican films, not the ASA209 type we 
fippantly mentioned, which isnt available 


in jomm 


INDEX TO NEWS AND DEPARTMENTS 


September 1954 


14 4 

43 

2 4 


More John Smiths! 
Dear Don: 

I was pleased with the reproduction of 
my photographs in the July Journal. How 
ever somebody managed to mispell my 
name! 

It wasn't as 


bad as the Atlanta papers 


which managed to spell it Cortland F 

Lane! | use the Manhattan spelling of 
“Cortlandt, and you left the “d” out. 

Cort Luce, Jr. 

Sorry Court. or Cort or Kjurt. We could 

think of other phonetic variants, and it is 

hard to be an editor when everyone isn't 


Mithough Smith is often 
can't win. 


named John Smith 
spelled Smythe. Guess we 
Likes Stopp 
Dear Don 

I am deeply and even visibly 
by the “For Beginners Only” 
that information 
be communicated to 
this that 
included in the 


eased 
I be- 
can 


lieve much and data 


your readers through 


series would never otherwise be 
Journal 

out the 
will be 


certainly 


you pom#l 


This 


will 


In your June article 
many advantages of a tripod 
new to many beginners and 
make them try a tripod for the first time. 
It will also make many an oldtimer dust 
off his tripod and take some really sharp 
In fact, in my own camera club 


twenty-year men 


shots again 


two of the men have 
tioned that they are going to start carrying 
their tripods again after reading your 
article 

really have to change the name 


| would suggest “Old W ine In 


If you 
of the series, 
New Bottles”. 

Frank G. Southworth 

I showed letter to Brother 
Frank, and he emitted a grudging thanks 
Wanted to know if those men 
weren't out of the beginners class 
what were they reading his stuff for? I do 
have such a time controlling the old crab 


your Stopp 


year 
yet and 


twenty 


and he threatens to quit every time I use 
the slightest blue pencil on his copy. He 
doesn't like the change of name but some 
body there weren't 
PSA 


we just put a mathematical heading on it 


said any beginners in 


and the others would be insulted, so 


and will revert to the old one again if 
popular request” ‘seven letters) forces 
ul 

You are right about most photographic 


There isn’t much 
lots that has been 
or has heen improved 4nd ue h 
crop of Ps fers 


ideas being like old wine 
that is really new only 
forgotten 
u“ hole neu 


fact 


we have a 


each month in and lots are beginners 


(Continued on nex page) 


Cover Picture 


if you 


Maine, 


month 


this 
Boothbay 


Along the end of 


ibout 


sround East 


happen to be 

you too might find the touch of autumn that 
makes this picture «© appropriate for tse 
on our cover this month. This is another 
of the color pictures we saw in a Kodak 
Annual Re port The Eastman Kodak Com 
pany was kind enough to lend us the plates 


“we bring it to you. The original 


on Ektachrome 


could 


shot was made film 


Salon fees 


Dear Mr. Bennett 
1 want to tell you about 


that 


| consider very important for all the photog 


something 


raphers who enter the International Salons 
which take place so often in the United 
Matres 
Formerly the entry fees were one dollar 
However | think salon ei penecs have in 
creased in euch a way that most of them 
now have a fee of two dollars. In my 
country, Mexico, $2 is 25 pesos, the daily 
salary of an average working man. As you 
can ser few members of our club can 
afford a day's pay for a salon fee. If the 
Salone would revert to the dollar fee they 
would get many more exhibitors 
Mario Sabate § APSA 
The salons know full well that with the 
curren market as uw is foreign entries 
have dwindled because people just can't 
aflord it. Bat did you know there are a 
lew salons which have accepted foreign 
entries without payment of the flee Vost 


accept unmounted prints to save shipping 
cost of dead weight and furnish the mounts 
lor accepted 


The salon 


prints, 


not 


advanced their tees to 82 
wanted to make a profit hut 
They try 


adt ertising 


hecause they 


hecause their costs had gone up 


fe increase mcome hy selling 


space in the catalog but that is seldom 


very prohtable 
Postage rates have increased. | have a 
case of prints before me which cost $142 


to mail; foreign shipments would be higher 


if mounts and a heavy case were used. Out 


ofa $l tee, how much would a salon have 


alter paying $142 postage, mailing 
my card, printing and paying postage on 
a catalog lt is a shame that costs are 
high, perhaps we need drastic economies 


Would you submit as freely to a $1 salon 


which did not send you an ace eptance 


notice, which mailed a mimeographed list 
of acceptances instead of a « atalog or 
which made you pay the postage excess 


average domestic rate in addition 
dollar? 


Vone us like this 


over the 
fe your 


situation and you 


may be sure that when conditions permit a 
lowering of the fees, or when exhibitors 
will accept an economy model salon. then 


the fees may he lowered again 


Who does it? 


Dear Don 

I'm a new member of PSA and am en 
joying the journal, However, | wonder 
if you de net slant most of your articles 
to the old timer who knows most of the 


For example, what are the mechanics of 


submitting prints for circuits, salons, work 
shop, print judging, ete. Where should 
they be sent and to whom? 

You request that PSA members take part 


in activities, why not tell new members 


how to go about in? 


low is a new photographer who does 


not live in a large city to know whether 


hie prints are good enough to submit to 


salons’? | hope in some way PSA can tell 


me 


A. Russell 


Coble 


Yes, | guess we do tend to cater to the 
old timer more and more. But honestly, we 
do try to have something for the newcomer 
But when 


and the beginner, too you have 


become an old timer, you won't want us to 
he “wasting” space on “what everybody 
knows anyway”. Honest, we've had that 


comment. That sums up the merry life of 


an editor 


Now to be practical. As we have tried 


to say, bat perhaps not clearly enough, 


there are over a hundred PSA services yu 


ran use Nobody will ring your doorbell 
with them, and your letter indicates you 
are not the type who expects that. Rut 


there are types and types in any organiza 
tion 

If the mechanism is functioning pronerly 
when you joined you got a bundle of 
Division you joined 
you got a Services Balletin. These Bulletins 
offered by that Divi 
sion and give the name of the person who 
should he 


write to 


literature. From each 


describe the services 


contacted for the service. You 


each of the services you want 


and you'll find you will receive a cordial 


welcome and your operational questions 
will be answered 

Let us take the ones you cited. 

Print circuits. We call Porttolios 
There was a article in the last 


issue on them and Wiles Bleech is the one 


them 
feature 
you write. It is a Pictorial Division activi 
ity 

PSA runs only one, the Annual 


exhibited at the Convention each 


Salons 
which is 


However, we list many approved shows 


year 
which meet our requirements and some 
which do not. They are in the Journal 


every month and you must write for an 
entry blank to the person listed for each 
one 4s a member, you will receive a 
blank automatically for the PSA. If you 


have questions about salons, Ralph Mahon 
will help. He is listed along with the salons 
on page of each Journal. 

Workshop. That is another Pictorial Di 
vision activity run by Jerry Derbes 

Print judging. This is another PD sere 
ice called Print Analysis” 
and it is run by Dr. John Super, and well 
Mil these would be listed in your 
Bulletin or 
listed on 


“Personalized 


run, too 


Pictorial lhivision Services 


the Secretary of the Division. 


page DB ofl Vembership Directory 
would tell you 


Since you wrote the situation has changed 


your 


Just last month we started the new PSA 
Services Page, page 47 of the August 
Journal, which lists nearly every service 


name and address of the 
Within a feu 
and as 


of PSA and the 


person to whom you write 


months every service will be listed 


personnel changes occur the corrections 


will be noted. The page will run every 
month However, if there are other 
questions don't hesitate to write lo 


the Chairman or the Secretary of the 
involved. You'll find they are not 
hats, they are all Good Joes and 
every one of them hard at making 
PSA and his Division of real value to you, 


Division 
brass 


work 5 


sure which 
answer to 


the member. Ii you are not 
might have the 
Zone 


Division your 


question, write your Director, ask 
your District Representative (listed on page 
D3 of write the Pres. 


sident. 


the Directory) or 


Lootens 


Dear Diffuser 

I recently became a member of the P.S.A., 
and | would like to say that in the past 
month, | have received more information on 
photography than | have read in other pub- 
lications in the past five years. 

However, | would like to make a point 
that I think is of importance, not 
only to new photographers, but to the long- 


prime 


time dyed in the wool advanced amateurs 


or even professionals 
I read Lootens’ article in June 54 Journal, 


and | think that this article is the most 
concise, clear and most easily understood 
writing that I have seen. [ would like to 


suggest to Camera Clubs everywhere that an 


advanced amateur read this article to a 
meeting, and discuss it freely 

The that I would like to make is 
this. I recently 


specimen of Spanish Dagger and | was very 


point 
made several negatives of a 
careful to measure the distances from cam 
etc., and to very 
that I 


would have enough space at sides and top 


era to plant, background 


carefully so compose the negative 


have ample 


outlined by 


and bottom to enable me to 


divide my 


Lootens k ig 2 


room to print as 

But, when my negatives were developed, 
and viewed by critics, they were condemned 
because the subject was in the center. I had 
done this purposely 


I think, as Mr 


perhaps unconsciously 


stated, that 
our judges may have 
Surely, 


Lootens has 
gotten onto a one-track 
prints dealt 
because the perspective runs from right to 
left, instead of left to right. The Chinaman 
has been reading from the back of the book 
to the front for several thousands of years, 


pattern 


shouldn't be with too harshly 


and certainly no one doubts the wisdom of 
Confucius 

Therefore, | should ask 
the new or beginning amateur, to make a 
short form of information, or notation, when 


believe that we 


he starts to exhibit prints 

He could state what he had in mind when 
he exposed his negative, how he used this 
that he 


wanted to convey through the means of his 


to make his print, and the idea 
print 
Then, in judging, it would be of great help 
to the beginner to receive the constructive 
criticism from the judges as to how well 
he did the job that he started out to do 
This would also enable to judges to point 


out which of our principles or laws that 
may have been violated, how or to what 
extent they were violated, and whether or 
not such violation was of benefit or detri 
ment 

I think too, that such practices would 


show that in our search for something new, 
we would find that there is plently of some 
thing new think 
dangerously and put a little of it on film 

\. L. Gannert 


right around us, if we 


Vow that you've sent me that print of the 
Spanish Dagger, | can see what the judges 
were looking at. 


Your composition doesn't resemble 
Lootens’ Fig. 2. It is closer to his Fig. I. 
The only difference is that your horizon 


(See Letters, page 45) 


PSA JOURNAL 


HOW OWN CAMERAS 
FOR THE PRICE ONE 
“Get yourseit a (—ptaphic. press 


Ask any press photographer. He'd go crazy if he had to 

switch cameras every time a new problem came up. That's why 

no less than 93.9% of all America’s press aces wed their 
skill to a Pacemaker Graphic. For, in performance, 
it’s at least five cameras in one. Action, portraits, 
landscapes, close-ups, news—they're all part of the 
regular daily challenge professionals give to their Graphics. 
Why not let your dealer help select a Graphic kit that's 

just right for you? You'll be amazed at the wide choice 
of money-saving, time-saving attachments it will take! 


*YOU CAN OWN ONE 
FOR AS LITTLE AS 
$29 DOWN! 


Just ask your dealer about easy 
payments — most offer terms 
less than a dollar a day! 

COMPLETE OUTFIT INCLUDES; 
Pacemaker Graphic with lens 
and shutter of your choice—a 


Riteway film holder; coupled IT'S A NEWS CAMERA! 1. no light 


Graflite Flash. 


For literature, write Grafiex inc., Dept. mé, 
Rochester 8, New York 


Groflex photos by: 
Prank Scherschel peste Ls 
Harold Foss; Warren D. 

James Thomas. 


y; 
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IT'S AN ACTION CAMERA! Ihe Grapme 
governed speeds to 1/1000th i 
IT'S A STUDIO CAMERA! Removanie tens ws A SCENIC CAMERA! AN ULTRA CLOSE UP CAMERA! ong 
es on your Graphic insures maximum draw eliminates need tor costly at 
we gadgets! ness Permits huge biow ups! when maning uitraciose ups! 
~ 
0; 
aire 


MIDGET 200-2 


The Professionals Choice For: 


200 Watt-second 
AC or Battery 


High light-ou 
Beam Can 
Seconds 


Light weight — only 10 
Ibs. including battery 


+ — 7500 
le Power 


Wide range of accessories, 
including modeling lamps 


Other ASCOR models from 
100 watt-seconds to 40,- 
000 watt-seconds 


Send for 
Complete 


Sold Oni 
¥Th 
“thorized Desiers 
rite For Name 
Tour Nearess One 


Literature 


AMERICAN 
SPEEDLIGHT CORP. 


480 Lexington Avenwe New York 17. N.Y 


When writing advertisers, please mention PSA Journal 


Eastern News 17 Homestead PI 


Editor: George J. Mune 


Hergenhead, N. J 


100% PSA Club 

The Los Angeles convention so impressed 
Mr. & Mre. Richard O. Maleomson that they 
decided to organize a camera club in their 
home town of Mt. Pleasant, Michigan 

It is now our pleasure to report that the 
Mt. Pleasant C4 
ship of 15 and all are 


is a fact with a member- 
PSAers. 

This is a unique PSA club since their 
by-laws state that you wust be a PSA mem 
ber to belong to the club. Mr 
is President and under his leadership the 


Maleomson 


club has enjoyed 


provided by PSA 


many of the programe 


An Active PSA Club 
Weat (NJ) 


curtail their meetings during the 


not only does not 
summer 
months but has a full schedule for their 
Wolf, APSA, Vice-Chair 


man of the Color Division recently lectured 


members. Paul J 
before this active group the title of his 
lecture was How to do it in Color” 

West Eesex aleo walked off with the hon 
ors in the Inter-club color slide 


sponsored by the NJ 


contest 


Federation of CA 


Family Plan Membership 
Brooklyn 


Family Plan” membership. They are going 


has come up with a unique 


to admit children of members from the ages 
of 10 to 16 


entitled to all privileges 


These young members will be 
except voting and 
shall pay no dues, they must be accom 
panied by a parent at all 

Dr. J. N 
said that the enrolling of these young people 
will start in the fall and should work to the 


activities, 


Levenson, President of the club 


mutual benefit of all, he aleo said that the 
older members had better start looking to 
their laurels 

When 
older members had better 


(Editors note) Doctor Levenson 
ike that the 
watch their laurele he reminds me of a 
contest | had the honor of judging recently 
Bushwick High School in Brooklyn 


this was a school-wide photo contest and | 


at the 


flattered to follow such distin 
guished judges as our President, Norris 
Harkness APSA, Jacob Deschin, FPSA, and 
Herman De Wetter, curator of Photography 
at the Brooklyn Museum 


was highly 


Maybe the reason they invited me was a 


case of mistaken identity because in the 


publicity they billed me as Chairman of 
the Pictorial Section and Director of the 
Camera Club Council. Well, they were stuck 
with me and | judged about 300 pictures 
from these teen agers, my job was to select 
20 winners 

The quality of the prints that were 
wessed by the students was exceptional 
freshness of material and their 


outlook was stimulating, the pictures that 


were process d at the photo finishers also 
were excellent, | selected 10 prize winners 
from both classes and if the work of these 
youngsters is a sample of what the Brooklyn 
is going to get from their young mem 

» all | can say is that the good Doctor 

is so right. Don't forget to sigr them up in 


PSA Dow 


MCCC Awards Dinner 
Arthur Mees, Awards 
Dinner Committer of the Metropolitan 
Camera Club Council has announced that 
this annual event wil! take place on Nov. 
10th at the Fifth Avenue Hotel, New York 
City. 


Chairman of the 


Cleveland Salon 
The Photographic Exhibit Society of 
Cleveland, Mary Jane Mathieson, President 
has decided to pass 1954 without holding 
the competitive Cleveland International 
Salon. In its plac e the Society will present 
the Cleveland Invitational Salon 
Conflict of dates, and previous commit 
ments are the reason for this decision. Plans 
are now under way to hold the International 
in 1955. 


Summer Field Trips 

Although many clubs suspend their meet 
ing dates for the summer most of them still 
keep in contact with their members by 
holding summer field trips. PSA clubs com- 
ing to our attention are: Dyckman (NY) 
Teaneck (NJ) C.C., Brooklyn (NY) 
CC. TriCounty (NJ) CC, Diablo (Canal 
Zone) Atlantic (Canal Zone) 
West Essex (NJ) CC. and the Metro 
politan C.C. Council. 


Camera Guild of Cleveland 
Alicia Roof was installed as President of 
the Camera Guild of Cleveland at their 
recent annual banquet. A highlight of the 
evenings activities was an interesting dem 
onstration of the new wide sereen color 
slide projection given by John Howard. 


P.P.A. 
The Pictorial Photographers of 
not only had Victor H. Seales, Hon 
judge their 


America 
PSA, 
competitions but he gave a 
little talk on art and photography in general 
This is what we call getting mileage out of 
a guest judge. 


Fuguet Seminar 
Carl N. Sanchez, APSA, was the featured 
speaker at the final Fuguet Seminar in New 
York City and did a fine job, Thee PSAers 
and members of PPA won ribbons with 
their excellent color slides, Irene M. Hef 
fener, Monas Seidman and Robert Worth 


Color Course 
Tripod C.C., PSA, Brooklyn are again 
presenting Amy and John Walker, APSA 
who will give two complete coures in color 
photography starting on October Sth 1954. 


Airbrush Course 

Hunter College in New York will offer two 
courses in airbrush technique starting Sept. 
Airbrush for 


courer whi h 


15. One is Basic Beginners 
and the other is an advanced 
includes photo-retouching. The fee fer each 
course is $28. Miss Stella Pandell is the 
Information from Room 241 AB, 
695 Park Ave., New York 


instructor 
Hunter College 
21, N. Y. 
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ODT PHOTO CHEMICALS 


Many prize-winning photographers 
will tell you, “It's a good feeling . . . 
knowing you have Mallinckrodt 
chemicals in your darkroom.” 


THE REASONS ARE 
MIGHTY PRACTICAL: 


They bring out in your negatives and 
prints the same crisp contrast, the 
same delicate shadow detail, every 
tone you see in your view finder. And 
consistent performance, batch after 
batch, is assured. 


READY MIXED 
—save time and bother 


Pietone — the universal developer 


for papers and press type film— 
makes any effect more effective. 


liquid fixer... 
3 to 4 times faster than regular hypo 
for film... lasts 1% to 2 times 
longer. Conveniently packaged, just 
add water. 


READY TO MIX CHEMICALS 
—for your special formulas 


Acid Acetic * Alum Chrome Potassium 
Hydroquinone * Hyporice® © Pictol® 
Potassium Bromide © Sodium Carbonate 


Sele... MALLINCKRODT CHEMICAL WORKS 
and an extensive line to fill all your St. St. 7, Me. 12 Gold St.. Now York 0.1 
needs. CHICAGO CLEVELAND (OS ANGELES MOWTREAL PHILADELPHIA Sam FRANCISCO 


of Medicinal, Photographic, Analytical and ledestrial fine Chemicals 


Write for your free 1954 catalog of Mallinckrodt Photo Chemicals today! 
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photographic 


300% easionto show and slides 
vith Belle 


TROBE PHOTOS 
projectionist’s motions 
‘that only La Belle 


75 MOTIONS TO SHOW 75 SLIDES! 


a whole fours show without touching a hide 


Only the La Belle Automatic lets YOU 

sit down and enjoy your slide show. 

No fumbling-in-dark. No upside down 

pictures. No mistakes, no damage, 

no interruptions. You flick your 

finger, La Belle does the rest. . . 

and La Belle’s “Safety File” 

Magazines keep your slides safe, 

clean and in proper sequence 
permanently. 


amd what pictinres| See your slides 


in the most brilliant, color-pure light. 

) ' La Belle’s Precision Optical System is 

equalled by no other projector. And 

Copyright 1984 exclusive Turbine Cooling protects slides. 


tae Belle Industries 
free demonshration with your own slides 


In Canada — PRECISION CAMERAS — Montreal, Quebec Oconomowoc, USA 


Western Zone News 
Editor: M. M. Phegley 


320 W. Riverside Glendale, Calif. 


The Boss Editor back East has done me 
wrong. He's gone and rustled all the stuff 
I had herded up for the column this month 
and turned it into a feature. Well, as long 
as he didn’t move it to page 99 | guess 
we can't do anything about it but make 
sure he didn’t run his iron over our brand. 

All of which is to say that our big news 
this month was about our very successful 
Round-Up which the PSAers in Southern 
California enjoyed last July 18 here in 
Hollywood. You'll find it spread across a 
couple of pages back in the feature section 
with pictures of the folks and some of the 
things we did that Sunday 

We hear that our Round-Up idea is cateh- 
ing on, and some of the fellows are planning 
little ones which they'll call “Corrals”. 

Photographers in the Portland, Oregon, 
area have three active camera clubs with 
whic h to affiliate and some of them lve long 
to all three--The Oregon Camera Club, the 
oldest of the group: the Portland Photo 
graphic Society and the Oregon Color Slide 
Club. The Portland Photographic Society 
has arranged field trips for the summer to 
the Mount Adams area and to the pic- 
turesque Celilo Falls. 

Gwiadys Bowen of Portland is enrolled 
with the summer session of the Univ. of 
Alberta for a course in photography 

Challis Gore, a very active PSA worker 
has gone to Ketchikan, Alaska for a busi 
ness and photographic trek 

Willard Farr, APSA, Nature Division 
Chairman made a short visit to Los Angeles 
in July. 

Carlton Lingwall, Montana, reports that 
July 18 75 photofans and their families 
from Butte, Bozeman, Anaconda and Great 
Falls gathered at Hyalite Canyon near 
Bozeman for a picnic and field trip. Nature 
fans were in their glory taking pictures of 
many varieties of wild flowers. We under 
stand that this group consumed over 125 
pounds of watermelon. (Aha! Nature in the 
raw!) 

S4C is planning a three day outing at 
Morro Rock over the Labor Day week-end 
Harry \ Goldstein, Tuscon, Arizona gave 
a talk this month at the University of 
Colorado; his topic, “Photography in the 
Graphic Arts Program.” 


E. (Gene) T. GARRETT 


E. T. Garrett a member of the Color 
Division of PSA and of the Phoenix Camera 
Club died Saturday evening, July 10, 1954. 

Although Mr. Garrett had suffered an 
extended illness, his condition had been 
termed critical only during the last few 
days. He died as the result of heart 
trouble. He was born November 10, 1893 in 
New Harmony, Indiana. Gene moved to 
Phoenix in 1912 and was a Certified Public 
Accountant and the head of the well known 
firm of Lee and Garrett, accountants. He 
joined the PSA in 1950 
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You experience the ultimate in perfect photography when you use the 
exciting new LEICA M-3. The new M-3 is more automatic, quicker and 
easier to use. It lets you concentrate on taking the picture. Just look at 
these additional exciusive LEICA features that give you easier, better 
pictures—a lifetime investment in perfect photography. 


e single window feature...combines universal view-finder with coupled range- 
finder, and automatically compensates for parallax at a// distances 
rapid film advance...advance film without moving the LE/CA from your eye 
fastest lens change...new type /ens mount accommodates the complete 
range of famous interchangeable LE/CA /enses 
perfect flash synchronization...automatically adjusts for all shutter speeds 


For a demonstration of the world's most advanced camera, see your 
franchised LEICA dealer, or write for free literature to: 


E. LEITZ, tnc., 468 Fourth Avenue, New York 16, N.Y. 
Distributors of the world-famous products of Ernst Leitz, Wetziar, Germany 


Lenses « Cameras + Microscopes - Binoculars 
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THIRD 


PSA Invitational 
Exhibition 


Now 
to the 


cellent 


ruary af 


hew routing echedule 


he 


low itty 


ormerly PSA Tops in 
Photography 


taking bookings for 1955 Due 
eatreme popularity of this ex 
booked until Feb 


1955, but 


exhibit, it 
there will be 4 
alter that date 


new show consists of the fol 


) pictorial prints made by 
finest pictorialists 


ver 35 first quality na 


ture prints 


112) pictorial 


by 
x 
fa) 
of 


slides 


‘ olor 


‘ olor 
PSA 


hibiter . 


international 


nature slides the cream 


show 


APSA 


uperb color print 


Lyon Fayman 
topes 
from the Techni 


Division of 


print 


interest to 


ete i 


to the 


Wilson 


et for this splendid 


on il, you simply write 


Charles I 


lowa san 


Viee Chairman 
APSA, 3928 
hil 


giving the meeting 


group but, if at all 


your 


eave the exact date open 


walt 


ir NOW 


name is synonymous with 
pictorial photography, Cecil B. Atwater, 
FPSA, FRPS, of Duxbury, Mas« 
a four months, country-wide lecture tour for 
PSA the firet of January, Maurice H 
NLP Chairman, has just announced 

Known to 
camera clubs 


A man whose 


will he gin 
Louis, 


amateur photographers and 
from coast to coast, Mr. At 
water prestige and 


enjoys vaet eiperience 


judging, lecturing, 


Now that he has 


in salon exhibiting 


teaching and writing 
retired from active business, he can devote 
hie full time to his hobby 

Accompanied by his wife, Mr. Atwater 
will spend November and December driving 
through Mexico on a photographic visit. He 
S. at El Paso the first 
NLP 
route calls 
Mexico and 


another 


will return to the I 
of next year and will then begin his 
tour at this point. The tentative 
New 
California, then up the 
Doubling back to 
through the Mississippi 
Massachusetts, the At 
waters plan to return to their new home in 


for traveling through 
Arizona to 
Coast Texas by 
route, northwards 
Valley and east to 
the historic coastal town of Duxbury about 
May firet 

Mr. Atwater’s tour will be unique in that 


clubs will have the opportunity to select 
from a variety of five programs and a num 


Three 


photography 


her of short courses lectures are on 


monochrome one on color and 


one on motion Clubs desiring to 


pu tures 


offer their members (and the public) vary 


ing combinations of lectures may do so on 


two or three consecutive nights or over a 
week-end 

Mr. Atwater has had a 
er in photography. For many years 
he isited the wilder regions of the I s 


Mexico, Alaska and Newfoundland 


to obtain motion picture material for travel 


long and diver 


thed care 
anada 


lectures His exper 
both 


mn big game hunting 


ienee in the mediam of color movie 


back over twenty years 


Atwater firet 


still, dates 

In 1938, Mr 
ously interested in 
PsA 


fmerican 


became seri 
salon photogr aphy and 
Four Star Exhibitor. The 
fnnual af Photography re 


the 


now a 
ported that he world’s exhibitors the 
previets year 

Honored by Fellowships in the Royal and 
PSA. Mr 


ot the 


Atwater has served as president 
Club and the New 
Clubs. le 


conducted 


Boston Camera 
Council of Camera 


thirty years, he has 


Fngland 
turet feor 
most of the 


numerous courses, written for 


magazines here and abroad, 


book 


photograph 


and is author of the “Photographing 
Mexico 

Mr. Atwater is a native 
lived New 
Fortunate in that his business 


travel, Mr 


rare opportunity of 


of Ohio but has 
most of his life in England 
entailed a 
Atwater had the 


clubs all over 


great deal of 
Visiting 
the country \ former chairman of the 
Club PSA Dire« tor, 


he has been able to lend his valued exper 


Camera Division and 


nee to many organizations desiring advice 
and assistance 
While full 
being sent 
Mr. Atwater 
1. The 
Way 


information on this tour i« 


clubs, the five basic lectures 


will offer are 
That 


Salon Print and How it Gets 


2. How to Make Good Negatives 

3. Paper Negatives Simplified 

4. Getting Results 
encies 


> Getting Results from Your Movie Cam 


with Color Transpar 


era 
These programs range 
do for the 


interest to 


from basic how-to 
beginner to practical material of 
advanced = workers All 
graphically illustrated. The fee fos 
of these lectures will be $50 
all 
grams will le 
Mr. and Mrs 
therefore they will be ible toe reach many 


clubs off the 


will be in 


which 
Combination 


slight!y 


petises 


offered at a 


Atwater will travel by auto 


nain routes, Tour 


extensive one, planning of an 


itenerary will take 


considerable tine This 
clubs interested in booking 
Mi Atwater should contact Maurice H 


Louis has soon as possible. His address is 


33 West New York 19, N. Y 


being the case 


| 
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(Size “C”) (Size “AA”) 


CATALOG) WEIGHT VOLTAGE DIMENSIONS 
WUMBER) ibs. Diameter 


815 


B35 


The terme Mini Max”, “Nine Lives” 
and the Cat Symbol ave reqietered trade marke 
f Carbide and Carton Corporation 


NATIONAL CARBON COMPANY 
A Division of Union Carbide and Carbon Corporation 
30 Kast 42nd Street, Now York 17, 4. ¥. 


Sales Offices Atlanta, Dallas 
Kansas (ity, New York Pitteburgh Bee 
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Overseas Report 


By Irene 4 


beautiful 


ooper 
No more 
Annual 


setting for the Third 
of New Zea 
could have wished 
Island city of Nelson 
Organized by Nelson PS, the Conve 
April 30th to May 7th and wae 
attended by 140) photographers 
everywhere in New Zealand 


picet feature wae the 


Photographic 


land Convention been 


for than the South 
nition 
ran from 
from 
Again the hap 


universal friendliness 


, VICTOR 


Super 


NO PARTS TO LOSE 


LIGHTWEIGHT 
AND STURDY 


MICRO LOCK 
ADJUSTMENT 


SECTION CAN'T 
PULL OUT 


10 FT. HIGH 
2 FOLDED 
wr. 2% test 


Swimm Vicron Corr 


INDIANA 


“ANY WAY YOU LOOK AT IT 


LISCO 


ARE PROVEN 


PROVEN MATERIAL 

dred cherryeoud ter moting 
holders preven beet tow 
ever hell co 


PROVEN WORKMANSHIP 


47 
Bey peer shore com! pestperd with order 


LISCO PRODUCTS CO. 
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which makes the true spirit of Convention 


while the richness of Autumn everywere 
was an inspiration and delight 

leys, to the 


Kaiteriteri 
splashed 


Trips took us to many lovely val 


sunwarmed golden sands of 
Bea h 
“tate 


Lake 


dine overe d ite 


up through the autumn 
Forest to the mountain 
Rotoiti. Visits to Nelson 


moods, the 


enery of 
waterfront many 


city iteell offered countless beautiful corn 


ers, and the one wet day was not regretted 
demonstration of portrait lighting by 


Brake ARPS was 


as the 
Brian 


thoroughly appre 
Print Exhibitions enjoyed during the week 
National 
Kiwi Challenge Cup 
Martin Barriball of 
Davies Natural History Com 
petition (won by G. H. Moon, Warkworth), 
Child Studies by Forbes E. Robinson and 
Camera Ellis Dudgeon (both 
of Nelson), and a set of dye transfer prints 


by T. Metealfe 


Fvening 


(Champion Print 
“Night 
Christ 


were the Salon 
and winner 
Fantasy” by 


church) the 
Paintings by 
(Wanganui) 


varied but al 
slides of the 


programmes were 
ways entertaining. Colour 
Wiltshire Interelab Competition (won by 
Dunedin PS, Champion Slide “Back to the 
Hills” by APSA of Christ 


church), of the Salon, and of 


Bowron 

National 
exhibited, also of 
Davve ( Waikato). 


h 


Davies Competition were 
the Coronation Trip of J 
Australia contributed a appreciated 
programme, and PSA sent us two excellent 
slide illustrated Hoxie 
und) Morris 
received \ 
evening was a presentation of colour slides 


by Brian Brake ARPS 


standing 


lectures by CLeorge 


Gurrie which were popularly 


further highlight for the last 


whose work i« out 


Once more the Photographi Society of 


America was well represented by its New 
Zealand members who wer Harold A. 
Larsen, ARPS, APSA, Past Pres. PSNZ 
Pres. Waikato PS, Hon. PSA Representative 
to NZ; Fred L. APSA Pres 
PSNZ, V. P. Christchurch PS, NZ Rep. 
PSA Recorded Lectures; Russell W. Cooper, 
PSNZ Recorded Lectures, NZ General 
PSA International Portfolios; F 
Leonard Casbolt, ARPS, APSA 
PSNZ, Pres. Christchurch Ps 
Circle 1 PSA Portfolios; Irene A 
Secretary PSNZ; Jack Whitehead, Vice 
Pres. PSNZ, Secretary Wellington CC; Mrs 
DD. Brown, Secretary Waikato PS, Miss Kay 
L. Cooper; Mrs. E. Walmsley, Albert 
Marker, Ronald Sparrow, Ray (Daniels, 
Editor CPS “Highlights”, Edgar Williams 
(Christchurch PS); Ronald Woolf (Well- 
John T. Gibson (Hawera CC); 
Miss Maisie Smith (North Otago PS); 
Brian Brake ARPS 

Members of PSA 
Mesdames 5. C. Webber 
Walmsley, Eleanor Desgrange- 
\ Cooper, Miss Kay I 
Len Franzman, Len Casbolt, 
head, Harold Larsen, Geoffrey Wood 
Hincheliff, their 


in recording greetings to their 


Bow fon 


Secretary 
Councillor 
secretary 


{ ooper, 


ington 


International Portfolios 
iNelson’, Isabel 

(Waikato), 
(Looper, and 
Jack White 
Frank 


secretary 


Irene 


General 
friends and 


d 


opposite numbers in the States 

The Annual General Meeting on May 3rd 
representatives from the 
clubs Auckland, Christchurch, 
Franklin, Hastings, 
Hutt Valley, Mamawatu, Marl- 
Marton, Matamata, Morrinsville, 
North Otago, Rangiora, Rotorua, 
Canterbury, Southland, Tawmaranui, 


was attended by 
following 
Dunedin, Cisborne 
Hawera, 
borough, 
Nelson, 
South 


PSA JOURNAT 
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yi 
ALL 
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| 
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hetders boop pow iy 
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Waikato, Wairarapa, Wanganui, Wellington, 
and Whakatane. 

Elected to Council: President, Fred L. 
Bowron APSA; Past President, Harold A. 
Larsen ARPS APSA; Vice President, J. 
Whitehead; Secretary-Treasurer, Irene A. 
Cooper; Councillors, F. L. Casbolt ARPS 
APSA, Geo. Chance FRPS (Dunedin), E 
Robinson (Auckland), L. Tucker (Mana 
watu), A. D. Warren (Rotorua), and G. C. 
Wood (Nelson). Appointed by Council to 
be in charge PSNZ Recorded Lectures, 
Russell W. Cooper, (Waikato and Morrins 
ville) 


Items of particular note in the Secretary's 


report were that 949 of clubs had joined 
the Society, and that during the year 20 


programmes had been made and shown on 


45 separate occasions to different clubs. 


Color finalists 


Final winners in the Color Division's Na 


tional Club Slide Competitions have been 
announced by Merle Ewell, APSA, Super 
visor. 

In Class AAA the Chicago Color CC won 
with a final total of 250 points, El Camino 
Real Color Pictorialists second with 245 


Individual winners for the year were Wm. 


Dennin, Green Briar CC with “Peggy's 

Cove” and Henry Takahashi of Berkeley C¢ 

second with “3-D Daguerrotype” 
In Class AA the Camera Chromers led the P 

finish with 242 points, Boston CC second 

with 239. Karl Snyder, Bethlehem CC won 4 U ad isa R & A L i Ss T 

first individual with “Burning Gold”. “The 


Great Dune” by Charles Norona. Camera new $T-42 with #:2.8 I 


Chromers, was second 


In { lass \ South Bay if Topp d the list 
Ridge CC second with 228. Here is truly the Super Realist ...a camera endowed with a heritage 


of a half century of experience in producing the world’s finest engineer- 
ing optical instruments ... plus more than 100,000 ST-41 Realists 


with 239 points 
Arthur Papke won the medal for first with 
“Operation Auger” and second with “Man 


in the Capitol”. His club is Color Foto From this background comes the stellar achievement in stereo cameras 
Class B was won by San Fernando 35mm ...a set of four element [:2.8 Tessar formula lenses! Beside greater 
Color with 194 points, Covina Ct second speed, these lenses possess greater definition and resolving power at full 

wie 52 - to of Yonkers CC won aperture than any of the present stereo lens at [:3.5! 
first award with “Painted Steel” and Ji , , 
. See this new Realist at your dealer ... instantly, you'll see why it’s 


Hokanson of Contra Costa CC won second 


tops for quality. 


with “Morning Trail”. 


New 1.2.8 Tenor Coupled Porollon Free 
formula lenses Rangefinder Viewfinder 
Z 
\ 
Wide Bare Double Ex powre 
Rongefinder Synchronized Flash Control Attached Lens Cover 


STEREO 


THE PIONEER STEREO CAMERA... AMERICA’S FIRST CHOICE? 


Spay + Cameras, Viewers, Projectors and Accessories are products of 
® ‘ REALIST, INC., 315 West Court St., Milwaukee 12, Wisconsin 
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THE FIELD FOR QUALITY 
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1. C. P. C. Print of the Year 


Motion Picture Winners 


Winners in the 1954 PSA Cinema Con 
condu ted by the Motion Picture 
lave been 


mnounced by the Com 


mittee. Included are the win 
Gold Me the Harrie Tuttle 
Trophi \leo named are 
four-star awards and profession- 
witthet 
of Meriden. Conn. wins 
or hie 1200-f. SOF 
film “Yours for a Son which « iptured 
the Diek Bird Nature Trophy 
Willia Messner of Teaneck, N. J 
named winner of the Harrie B. Tutth 
ily Film Trophy for h 
MM) feet. lomm 
Winners awards we Kolbe 
C. Haney of San Fernando, Calif. for “Baby 


Makes Three’ Plu nle« Burbank 


yonchronization 


of tour-star rt 


Denney 


14 When writing advertisers, please 


Annual MPD Competition 


The Sad 


and 


Duckling John 
Leed The Nativity’ 

Sutherland and Ralph Lawrence, Washing 
ton, Safari”: Glen H 
lurnes Springville tah hve harrier” 
lohn ¢ Harm Noroton Conn lu 
Imagine”; Othel G. Goff, San 
Summer’: George A. Valen 


Donald 


Seashore 


Francises 


Conn Outemarting Smart 
Beach, Calif 
ane! 


May’ 


“Speedy 
the grand Can 
& Met lone 


troleum 


ered bw ¢ 
wluced for Genera 


mentions were awarded = to 


Honorable 
The Makings of the River”, 


Foundation and 


entered by 


Conservation produced by 


mention 


PSA Journal 


George Brewer and John Gibbs; 
Shutter and its Uses” 
Tullio 
“Cheechako” 
Outboard Motors and 
hafer ¢ orp 
The MPD 
1954 ix 
Chairman, Chair 
man of Judges. The Judges were Charles 
Rosher, FPSA, dean of MGM Studio photog 
raphers; Earl Janda 
North American Aviation Corp.; 
bert Farmer 


“The 
entered and 
Pellegrini, San Fran- 
Mercury 
Kiek 


\ ariable 
produced by 
entered by 


produc ed by 


Committee for 
Hoffman 
Hunter as 


Competition 
headed by Alice 
Vincent 


( laure 
with 


with 
and Her- 
Motion Pr 


ture Department of the University of South 
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More Slides—More Books 
From the Veteran's Administration Hospi 
tal at Fort Bayard, N.M 


ing imformation that 


comes the surpri-« 
the showing of color 
stimulated the 
books As the 


our members and friends through the 


slides ha« reading of their 
donated by 
Color 
Division Hospital Project, are identified as 
‘in ink please) the pa 
interested in the subjects and 


library slides, 


to subject matter 
tients become 
want to read about them. This is a parti 
circumstance as this is a 
hospital and the 


quiet 


cularly happy 


tuberculosis patients are 


limited to pastimes. If you have 
many other hos- 
Karl A. Baumgaerte! 


San 21, Calif. 


spare slides, for this and 
pitale, send them to 


623 19th Ave., 


World's Oldest Metal Camera 


For everybody interested in photography 
the exhibit of Voigtlander 
shown at W illoughbys ( am 
110 W. 32nd St... New York, offer« 

opportunity 
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and a 
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fascinating to study the devel 
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PSA-RIT Scholarship Winner 


opment of photography for the past two 
centuries 

In this Voigtlander exhibit are shown 
the general steps in the development in the 
art of photography, from the world’s first 
all-metal camera, produced in 1840, which 
looks like a giant cigar to the sleek Voie 
lander cameras of today—inecluding the 
‘Prominent”™ Vitessa”, “Vito”, and others 

In addition to the world’s first all metal 
camera, there are 27 historical pieces in all 
There is a portrait lens, made in 1868, which 
weighs 64 pounds. A wooden camera, op 
erating with a slide back An original 
daguerrotype made by Peter Wilhelm Fried 
rich Voigtlander in 1846 A compass from 
the year 1760. A_ collapsibletype Panto 
graph, with ebony-wood legs, built about 
1780. Old binoculars and telescopes which 
were used in sighting and bringing to bay 
pirate ships which roamed the seas about 
200 veares ago 

The Voigtlander coneern will celebrate 
its 200th anniversary in 1956, For the past 


100 vears, it has been located in the city of 
Braunschwe Germany, and its prides itself 
on being the oldest known factory devoted 
to the production of cameras, lenses and 
photog: aphi equipment 

T he company had its beginnings in 
Vienna in 1786. Johann Ch stopher Voigt 
lander, the founder, made telescopes and 
binoculars, and for these he ground the 
lenses, It is said that he invented the binoc 
ular. 

Peter Wilhelm Friedrich Voigtlander 


ground his first lens for a camera in 1840 
one vear after the invention of log 
raphy Not only was it 15 times faster than 
the Daguerre lens, but it was the first 


methematically computed lens in the world 
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right on the nose every time 


MORGAN ®: Omega photo by Rudolph Simmon. 
New 24 x 2% negative size is directly proportioned 
to standard enlarging paper. Makes it easy to hold crit- 


THE ALL- NEW ically sharp “hairline” detail even in giant blow-ups. 


Now, at long last, any photographer can get critically sharp, consistently 
perfect pictures of every kind, with new automatic ease and speed. 

The remarkable mechanical innovations of the all-new Omega 120 are 
expressly designed in every detail to fully realize the supreme resolving power 
of great new advances in camera optics. 

For example, its exclusive new superimposing rangefinder, more sensitive 
than the lens itself, gives a magnified view of your subject . . . automatically 
“zeros you in” right on the nose for clear, crisp, beautifully-lifelike definition, 

Its new precision pressure plate, synchronized with your shutter release, 
holds the film perfectly flat during the moment of exposure, then retracts to 
prevent scratching or buckling. It automatically compensates for atmos- 
pheric conditions, further assuring uniform picture sharpness. 

Get the full story from your photo dealer on al/ the great new “‘sharp- 
shooting” features of the new Omega 120. And, above all, get the superb 
natural “‘feel’’ of its matchless operating ease in your own hands, 


makes sharper pictures sure and simple 


NEW Superb-definition Lens, Custom- NEW Oversized Controls for ‘Touch 
designed by Wollensak System™’ Operation 

NEW Supersensitive, Magnifying “Pin- NEW Automatic Parallax-Compensat- 
Point" Rangefinder ing Viewfinder 

NEW Retractable Pressure Plate for NEW Completely Automatic Resetting 
Unvarying Film Flatness Action 

NEW “Steady-Grip”™ Design with Finger- NEW Six-shot, Nepeater-action Omega- 
notched Handle flash Attachment 

PLUS MANY OTHER IMPORTANT NEW FEATURES AND ACCESSORIES 
Created and manufactured by the makers of SIMMON BROTHERS INC. 
world famous Omega and Automega enlargers 30-28 $ Ave., Long Ist iC NY. 


For free felder write Dept. PSA® 


writing advertisers please mention PSA Journal 
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PSA Cited By U.S. Information Agency 


Certificate of Perit 


presented to 


Che 


Oo 4la nde asta “re fo lhe 


International Invonmation Procaam 
nm behalf of poace and frecdom 


cooperating in deugned to promote 
holler undertanding of the United Hates in 
other countnes and mutual understanding 
the of the United Sates and 
the poofle of ther countnes 


a copy of the «peciheations of thie lens permits of no prolonged delays without up 
by Professor Petzval is in this exhibit Ar setting the applecart. That is, everyone 
the same time, the first Voigtlander camera should know it—the question is, do they? 

mn all metal camera—was produced. Voigt We're asking the question because of sev 
lander photographic developments came eral instances of disrupted schedules and 
rapidly after that. For his work in photog disappointed meetings which have recently 
raphy's progre W. F. Voigtlander was come to our attention 
knighted | by the Emperor of From where we're sitting, it seems that 
Nustria there can be little or no justifiable reason 

After their tay at Willowghbys, these for any well-routed show to be hung up by 
historical \ oigtlander objpects will be a club, and «so be thrown completely off its 
hown in various cities throughout the schedule. Chances are good, too that once 
lL nited State (,reat interest in thie exhibit that happens, the show will stay off its 
has been evidenced by historians, educators schedule, leaving a trail of frantic, mixed-up 
librarians, teachers and their students show directors behind it 

But let an expert tell us something about 
it 


John Vondell, FPSA, secretary of the live 


wire Amberst (Mass.) CC. who has been 
handling traveling shows for a good many 
Henny APSA ARPS years, has this to say: 


992 Hope St. Glenbrook. Cons For the second time in four months a 
guest show has failed to arrive in time to 


exhibit at our monthly meeting. This is 
How's your club on handling traveling deplorable, especially in view of the waning 
print and/or slide shows? Does your travel — interest in monochrome photography 
show director see to it that all shows ex amongst club members 
hibited at your club are shipped off to the “Amherst Camera Club meets in a fine, new 
next club in ample time to reach it for its building at the University of Massachusetts. 
scheduled showing’ We have ample space to really exhibit shows 
Sure, you say, that’s elementary stuff in to advantage. Our attendance average be- 
camera club operation. Everyone knows that tween 75 and 100. Everybody looks over the 
shows are routed on a tight schedule that shows. We want people to see that good 


monochrome work is being done. 

“If a show does not arrive, I scurry around 
and hunt up an old one-man show. Of 
course, there is a limit to the number of 
these | can get on 12 hours’ notice. This 
week | drove thirty miles for one when the 
last show failed to arrive. 

“Now why do these slip-ups occur? | have 
been handling shows for 19 years and think 
I know most of the answers. Here are some 

1. Failure of a Travel Show officer to 
give his successor full details. It ought to 
be in writing. 

2. Failure to receive shipping instructions 
in time to get the show to its next destina 
tion 

+. Booking shows with distant clubs that 
just cannot ship in time. It's nonsense, in 
my estimation, to book shows with clubs 
half way across the continent. Their shows 
are no better than the clubs’ nearby—and 
the extra $2.00 postage is certainly not 
worth it. 

“Starting immediately, | am going to ask 
each show director te send me the name of 
the person due to ship to me. A month be 
fore, | propose to write him and say that 
the “Blank’ show is due to be in Amherst on 

Ist, and we expect to exhibit it then 
It then becomes a person-to-person affair. 
The worst thing is to have a show arrive 
late, and then hold it a month instead of 
shipping it along and perhaps getting it 
back on schedule Holding it over just up 
sets the schedule for all the succeeding 
clubs.” 

And John winds up his thoughts on travel 
ing show improvement with a suggestion 
with which we heartily concur 

“Let's get this show business back on its 
feet!” 


Zeiss—East or West? 


The Carl Zeiss factory at Jena was 
founded in 1846. During 1889 Professor 
Abbe, then its sole owner, created the Carl 
Zeiss foundation and turned over all his 
property to it. 

When, after World War I, Jena, and that 
section of Germany, came under the Soviet 
regime, the new communistic government of 
East Germany took away all Zeiss property 
without any compensation, and changed the 
name of the firm to “Optik Carl Zeiss Veb” 
(property owned by the People). This so 
vietization had grave consequences for the 
industrial organization, as well as for the 
employee-employer relations, of Zeiss in the 
Eastern Zone 

After the conclusion of World War II in 
1945, all members of the Board of Manage 
ment of Carl Zeiss and of the Carl Zeiss 
foundation, together with many scientists, 
members of the engineering staff and techni 
cal specialists were evacuated from Jena by 
the United States Army. They were brought 
to Western Germany in the United States 
Zone, with permission to start a new Zeiss 
factory. This was done 

The new Zeiss Works in Oberkochen op 
erated first under the name of “Zeiss Opton.” 
Since October, 1953, it has borne the name 
“Carl Zeiss.” As in former years, it is a 
part of the Carl Zeiss Foundation which is 
now domiciled in West Germany. 

All products imported and distributed and 
sold by Carl Zeiss, Inc. New York, are 
manufactured in West Germany. 
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This Is It 


Your LAST CHANCE to make your pre-convention REGISTRATION 
running out. You can still be the LUCKY ONE by filling in the Registration 
Form below and mailing it with your check today. Your credentials will then 
be all ready for you so that no time will be lost in signing up. You can start 
having fun the minute you arrive. 

Be sure to include the Banquet and one of the Field Trips as early registra- 
tion will insure your place. 

BANOLET. The Honors and Awards Banquet will be held on Saturday Night. Plan 
to take this in. The Drake Hotel is noted for its excellent cuisine 


FIELD TRIPS ... 


A— Brookfield Zoo . . . a trip by bus to this large, open-air zoo where you will see the 
animals in their native habitats. Endless opportunities for animal and scenic pictures. Zoo 
officials welcome photographers. 


Time is 


Thursday, October 7th .. . 


B—Grant Park, Chicago Skyline and Municipal Pier ... a tour by bus of nearby points of 
interest including the Field Museum, Aquarium, Planetarium, Chicago River Bridges and 
other points of unusual photographic interest. A photographers excursion with plenty of 
time to take pictures 

C-—-Cirele Tour of Chicago's South Side . .. A longer trip for those who want to sight-see 
with a little time for pictures. The southshore drive along Lake Michigan, Jackson Park, 
the Museum of Science and Industry, the Field Museum, the Aquarium, Soldiers’ Field and 
many other points of interest will afford a pleasurable afternoon for those who want to see 
some of the world renowned sights of Chicago. 


Instruction for Registration 


1. Fill out the Registration Form below in full, listing all who will attend in your family. 
Note that the Registration Fee does not cover the Banquet or the Field Trips but only the 
daily convention programs. 

2. Enclose check or money order made payable to Dwight M. Chambers, Treasurer, cover 
and mail with Registration Form promptly to Dwight M. Chambers, 
1588, Chicago 90, Refund in full will be if you cannot 


attend and Registration Chairman is notified prior to October Ist 


ing the total fee 


Treasurer, Box made 


PSA 1954 Convention, Chicago, October 6,7, 8,9 


Drake Hotel Rates 


The Registration Chairman will 
mail you a hotel reservation form as 
soon as your Registration Form is re- 
ceived, Convention rates at the Drake 
are as follows: 


Room with bath for one per day 
$7.00 to $10.00 
Twin Bedroom with bath per day 
$12.00 to $18.00 
$21.00 to $33.00 


Suites, per day 


Exhibitions 


The entire photographic display included 
under PSA Exhibitions will be 
the Drake Hotel. The print exhibit will 
be on display in the French room for the 
Color 


shown at 


entire period of the convention, 
and Nature slides, Stereo and Motion Pix 
tures will be projes ted several times during 
the week so everyone will have a chance 
to see them. Wednesday 
of the Convention will be devoted entirely 
to the 
your friends 


the opening night 


Exhibitions, a good plac e to meet 
It will be open to the public 
It is expected 


outdo all 


charged 
exhibits will 
deny that 


and no fee will he 
that this year's 
previous for who can photo 
artistry is improving year by year 


PSA Exhibit inspires the best 


graph 
and the 


PSA membership is not a requirement for Convention attendance, but registration is. 


1954 PSA CONVENTION REGISTRATION FORM 


Name 


Last Nome, Please Print or Type First Name nit.al 


Address 
City State 


PSA Honors 


Divisional Affiliations: C JMNPST 
Camera Club Affiliation: 


Spouse 
Child Age 


Chi'd Age 


Child Age 


Amount 
Enclosed 


FAMILY REGISTRATION 


For duration of convention for self, spouse, and children under 19 


OR: INDIVIDUAL REGISTRATION 


For duration of convention) 


OR: DAILY REGISTRATION 
For days circled only—Oct.6 7 8 9 


BANQUET _ (Includes tax & tip) 
FIELD TRIP A: BROOKFIELD ZOO 
FIELD TRIP B: GRANT PARK G& SKYLINE 


FIELD TRIP C: CIRCLE SIGHTSEEING TOUR 
WITH GUIDE 


$7.50 
$5.00° 
$2.00 
$6.00 
$2.50 
$2.00 
$3.25 


Number 
of Tickets 
Desired 


Deo Not Use These Spaces 


TOTAL PAYMENT 


Will there be any ladies with you who will not be registered at the convention but who would 


like to be entertained? 


How many? 


FNCLOSE CHECK OR MONEY ORDER PAYABLE TO: 
DWIGHT M. CHAMBERS. Treasurer 


September 1954 


Mail to: DWIGHT M. CHAMBERS 


BOX 1588, CHICAGO 90, ILL. 
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Featured Speakers On PSA Convention Program 
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winning film 
shown 
shooters please remember 
awarded for the best film taken this 
Convention 
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afternoon of the same day H. 
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discuss 
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hack 


described, 


important 


through tenal variations, appropriate 

grounds and other factors will be 
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In “Photography Speaks”, Chi wo's own 


Harry K. Shigeta, Hon. FPSA will present 


a miscellany of facts, methods and opinions 


exhibitors 


and the ( hapte 


im the Gibson knows 


whereof he 


of imterest to all pictorial photographers. 


No cde scription would do justice to what we 
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| 
© that every thie 
id 


can learn in a few minutes with this great 
photographer and personage He is one 
of the few great photographic artists who 
like to help the amateur for the joey of 
being helpful. You cannot afford to miss 
hearing him. 

Stereo photographers will have an ex- 
citing afternoon in “Seeing Stereo” with 
Dr. Harold R. Lutes. Vision as related to 
+-D photography with slides demonstrating 
many interesting visual phenomana peculiar 
to this medium Amazing is the word to 
describe what you will see. This will be 
followed by t-Directions from Chicago”, 
a stereo travelogue presenting South Amer- 
ica by Charles Howe, APSA, Europe by 
Dr. Frank Rice APSA and the South 
Pacific by Mrs. Charles R. Walgreen, FPSA 
A program to relax and enjoy. 

Have vou ever looked a Black Widow 
Spider in the eye from a distance of two 
inches? Neither have I but you will in 
“Nearby and Close Up” with B. J Kaston 
APSA for photographing subjects of nature 
“close up” is part of his daily work as 
Professor of Biology at Teachers College 
in New Britain, Connecticut. It is his hobby 
too. for he exhibits his slides in Color 
and Nature Salons through-out the country 
You will learn how to engage in this 
fascinating and often startling field and 
at the <ame time enjoy the beauty of some 
of Mr. Kaston’s best pictures, 

“Creating a Motion Picture” by Glen 
lurner America’s Number one amateur 
movie maker will go into the planning and 
shooting phases of movie making and will 
include a film illustrating the producing of 
his latest work complete with «special 
cinematic eflects and recordings 

For those who have not yet seen Cinema 
scope and those interested in wide screen 
presentation in lémm, Filmorama by George 
Oakley of Bell & Howell will appeal 
Requiring no special glasses or viewing 
accessories it brings a lot of additional 
realism within the scope of the lomm film 
user. 

This will be followed by “Exploring 
Underwater Secrets with a Motion Picture 
Camera” by Dmitri Rebikoff of Cannes, 
France and presented by Paul Cherney 
of New York 4 Kodachrome movie taken 
in depths from # to 200 feet shows man 
roaming among creatures of the deep in 
a world of unlimited variety and enormous 
enchantment 

The evening of Wednesday is devoted 
entirely to the Exhibitions; those prints, 
slides and motion pictures selected as the 
best from the many thousands submitted 
from throughout the world. A gigantic show, 
the results of the best efforts in every phase 
of photography, an exhibition of which PSA 


ean well be proud. 


Thursday Programs 


The first thing Thursday morning the 
Camera Club Meeting will be held followed 
by the General Membership Meeting. Stop 
in and see how your Society operates and 
if you have something of importance to 
“get off your chest that is the time 

Dr 4. D. Bensusan, FPSA of South 
Africa will tell you of Pictorialiem as 


practiced on his continent An interesting 


account from a fresh viewpoint. 
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You will have the chance to participate 
actively in the discussion with H. J. 
Johnson, FPSA, in his program “Problems 
of Color Slide Judging”. What a judge 
looks for and evaluates in his decision to 
vote “In” or “Out” and other problems 
in judging will be talked over as well as 
the problem of developing your own ability 
to judge 

4 demonstration of stereo trickery by 
using narrow and wide lens separation 
for close-up or distant subjects will be 
the keynote of Fred T. Wiggins’ program 
$1) Near and Far”. 

After lunch your busses will be ready 
o start off on an afternoon of fun and 
frolic The Field Trips—-Be sure that 
you sign up for one of them and take along 
your camera. Besides taking a few pictorial 
shots be sure to take plenty of snaps of 
vour friends, They will mean the most to 


you when you get back home And please 
remember to send a few of your best to 
Don Bennett, the Journal Editor. He will 
lve looking for them to enhance some of his 
pages; some humorous and some just plain 
mugging, but he must have them by Oct 
25th 

After dinner the United States Air Force 
will show us some of the exciting new 
developments in stereo photography in 
“U. S. Air Force Report”. The great step 
forward in the use of photography by our 
armed forces and especially our Air Force 
accounts for much of the advance in 
photographic technique in recent years 
Stereo is the latest and what they are 
doing with it will astound you. Also fea 
tured will be a stereo talk by Harold Lloyd 
with slides from his collection of 30,000 

To complete the program of the day 
there will be a demonstration and discus 
sion of new photographic equipment and 
materials, New Gadgets, camera and the rest 
are appearing on the market so rapidly 
it is bewildering. Here is your chance to 
see the latest with experts to tell you about 


them 


Friday Programs 


Pictorial Division Members will be up 
early Friday morning to attend their break 
fast after which they will attend the 
Portfolio Conference. If you have any prob 
lems concerning Portfolios, Doris Martha 
Weber, FPSA, Director, will be on hand 
to answer them, but, stop in anyway and 
meet all of your brother and sister Port 
folians. They will be glad to see you. 

If vou are interested in better color com 
position in your slides or movies, and who 
isn’t you can’t afford to miss “Color Com 
position from an Artist's Viewpoint” by 


Air Travel 


PSAers in and near New York who are 
planning to fly to Chicago may wish to 
travel together. By arrangement with Amer 
can Airlines and Augustin Travel, space 
has been blocked off for October 5, 6 and 
to Chicago and for Sunday October 10 for 
the return flight. To make reservations you 
nay phone or write Augustin Travel at 11 
West 420d New York (LOngaecre 
1-2850) and mention the PSA Convention 


Elmer Jacobs. A noted Chicago artist, whose 
pictures have been exhibited throughout 
the world and yet who has a sympatheti 
understanding of the problems of color 
photography Mr Jacobs is eminently 
qualified for the subject. You will have 
a new slant on what to look for in compos 
ing vour subject and he tells it in 4 manner 
which you and | can understand 

What to doe on a rainy afternoon of 
wintry evening is solved with lips on 
Table Tops” by Laverne Bovaire APSA 
4 member of the Big, Blue and Glossy 
fraternity of the Detroit (euild Bovaire 
has interpreted in table top photographs 
the moods and events of our tast moving 
world \ thinking interpretive photog 
rapher he will demonstrate his methods a» 
well as tell you about them in words of 
wisdom and humor, 

Another marvel in motion picture photog 
raphy will be “Out of Door Life” by Emma 
Seely, APSA. A) keen observer of nature 
Mrs. Seely’s films result from long and 
patient expeditions into wood, fields and 
marshes. If you enjoy watching a little 
Jenny Wren hestitatingly flitting from 
branch to branch or the military forma 
tions of the wild Canada Geese winging 
southward on an autumn afternoon you 
will want to see this picture 

One of the pioneers of Stereo Photog 
raphy, Herbert McKay, FPSA, will 
discuss “Today's Stereo” and bring you up 
to date on modern 3-1). A noted author on 
stereo subjects and founder of the Stereo 
Guild Mr. MeKay's observations are those 
of authority and interest 

At Noon on Friday —The Color Division 
Luncheon 

After lunch a “Charactet Portrayal” by 
these two well-loved characters Thomas 
Limborg, APSA and Robert M. Mebkerran 
FPSA. How to do it in easy steps With 
himself ax model and Bob for background 
and sound eflects you will get more new 
ideas in a few minutes on portraiture than 
by reading a thousand pages 

How to get those special eflecte in 
motion pictures to add spice to your file 
will be shown by Bud Gamule of Bell & 
Howell and a stereo movie will be shown 
by George Scheetman of Paillard Products 

Following these Jacob Desechin, FPSA, 
will discuss the problem of what makes a 


movie as prize winner and why some at 
do not turn out. Several successful 


tempts 
uring the 


Chicagoland films will be shown d 
discussion 

‘Why they were rejected” or mere aptly 
Why they should have been hung and 
weren't is the subject of a discussion on 
of the rejected prints from the PSA 
in 


ome 
International Exhibition, The experts 
clude Eugenia Buxton APSA, Harvey W 
brown FPSA Arthur nderwood FPSA 
Anne P. Dewey, Hon PSA, and J Elwood 
Armstrong, FPSA with J. Phil Wahiman 
APSA, ax moderator, Remember they ar 
only experts so you can challenge then 
opinions at will, Come prepared 

At dinner time we have echeduled the 
Stereo Division Dinner and the Motion 
Pieture Dinner 

Friday evening i* a highlight of the 
Convention with two programs of such in 
terest that words do not describe the real 


enjoyment coming to you in sering them 
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hould be familiar to all pictorialists. Romig 
tel mu when and how to wee it 
lntere increasing m pictures and 
slides taken in short, story telling sequences 
Albert 


and ideas in 
yet effect 


brown will tell of examples 


this appro h and show easy 


methods of titling, im 


portant in the presentation of series and 


\ many ate con 


look-out for 
lecture is of 


magasines 


stantiy on the such 


picture brown's parti« 
ul af 
Roads”, is 


better idea 


FPSA 


at the { rie 

, You will have a 

after hear Dr, Max Thorek 
John FPSA, and Frank Heller, 
FPSA, come to grips in an exciting round 
TPhorek 
approach te pour 
the 
s trend to 
Marinus 


actual 


robin cu hon 
Marinu APs 
advocal the 

John 
brank 


ward the 


out n 
classical 
logan 
Heller 


hould cause Der 


ture 


roader anid with 


plenty al trouble in preventing 


blowlehed. But they will leave vou with 


hink about shaping 


on this highly 


plenty up your 


controver 


Prin 
ording will he dix 
Minnesota 


demonstra 


nakers the Fundamental 
gnetic 
\. Von Bebren of 
thon rly et ound on tim 
by John P eber of Bell & Howell Com 
pany ev field of interest to many 
today 
Noon a 
of the Nature 
illustrated 
FPSA on Pic 
all pictorialiats 
oft the 


been eet for the Annual 


Lunches Division 
After 

Hernard 

Strategy will 


\ teacher le 


approach to 


unch an lecture by 


Silberstein 
torial sttract 
eturet and nt 
dynam composition Mr 


Silber have many tor you 


on the preper approach to achieve the 


reeull from subject matter 
bor thee photographer Mi 
harle Kinsley will 


im Travelling 


your 


have pertinent words 


program with the Color 
responsible tor 
ideas of what 
helpful 


other access 


Camera vacations are 
shots 


many of our color 
to take and how are 
The wee of 


advantage of 


particularly 
flash and ries, 
and titling 


covered, A 


proper 


are among the subjects period 


for questions will follow 

A vivid and 
Win \ 
Activities in Japan” and the 


Mi. Mihara The 


war Japan covering agriculture 


program by 
titled “Native 
Eruption of 


entertaining 
Price will fellow 


rural sections of post 


fishing and 


in a series 
This 
display of nature 
eruption of a volcano 300 
forth fire and lava in all 


activities will be shown 
interesting 
terrific 


other 


of highly color slides 
is followed by a 
in the years 
dormant, pouring 
its terrifying grandeur 

If you are interested in making prize 
winning movies you will be on hand to hear 
a panel discussion on the subject by Vin 
Hunter, FPSA, Whit Hillyer and 
Dobyns, APSA with Larry 


bound to be ex 


cent 


James Sherwood 


presiding. The seeret is 


posed with this array of talent and im 


shown a series 


ou 


mediately following will be 


of six prize winning movies will want 
them 


And don't 


there will be a 


lo 


forget that every day of the 


Convention papers program 
under the auspices of our Technica! Division 
both simple \ 


been arranged in 


on subjects complex and 


few of the programs have 
cooperation with other Divisions when there 


You 


program 


subject-matter 
detaile of all the 


Common interest, 


will find all the 
when you arrive, there may be some changes 


in the programs outlined here because it 


is written so far ahead. But in any case 
you know it will be 
And Saturday 


Awards Banquet 


good 
Honors and 
food, the 


roaring fun 


evening the 
plenty of good 
Drake Hotel, 


entertainment, Be sure to 


specialty ot the 
with lots of 


come for all of your friends will be there: 


but, get your tickets early as the space is 


limited and reservations are coming in 
every day 


This is the 


entertamment, tor 


program and for good whole 


some opportunities for 
held«e of 


good fel 


instruction in all 
photography, for that 
dear lo the 
PSA‘er it has never 


knowledge and 
promime of 


lowship “ heart of every 


been surpassed 


Chicago is waiting the greet you, our 


arms are open (this includes the ladies) for 


if you enjoy yourselves, «o do we. So leave 
behind and be on hand to 
Wednesday October 6th 


Ihe you 


your wortics 


register morming 


Life Magazine Presents 


Mr. David Hardy 


illustrated 


world traveler and news 


inmalyst in an journey behind 
the scenes of their re nowned science 
THE WORLD WE LIVE IN” 


This illustrated 
color photographs and 


series 


lecture is with paintings, 


motion pictures in 
slor on 


Mr. Hardy tells the 


adventure encountered all over the 


“Treen 


foot-3-panel 
story of the humor and 
world by 
Life photographers, artists and 
their 
for The 


oc 


reporters in 
accurate facts and 


World We 


currently 


search for pictures 


Live In” series of 
articles appearing at 


intervals in Life. Having lived for 
a wartime Commando 


Hardy is 


regular 
\sia as 
correspondent, Mr, 


many years in 
ind foreign 
well 


adventure 


sory of high 
Ireland, he attended 
1942 volunteered 


erring 


equipped to report this 

Born in 
England and in 
Royal Marines 
Middle 
travelled widely 
Southeast Asia later be 
Radio Hong Kong 
directed his newscasts behind the 
present Mr. Hardy is a 
news analyst for foreign correspondent 


hool in 
for the extensive 


After 


throughout 


service in the Fast and Burma 
the war he 
China and 


the Director of 


Japan 
coming 
where he 


bamboo curtain. At 


The PSA Traveler 


U. S. Route 201, north from Waterville 
through to the Canadian border, offers one 
of the best trips in Maine. Follow 
ing the Kennebec River along the route of 
Benedict Arnold's march through Maine, it 
offers rural scenes, small towns with cracker- 
Bingham 


scenic 


some 
Ken 


stands 


barre] and around 
magnificent mountain landscapes. The 
River is lined with beautiful 
pines. A seventy-mile drive from 
The Forks on Route 201 has 


subjects as 


stores, 


nebec 
of ancient 
Waterville to 
as big a variety of photographic 
any place in the state. Although it is beau- 
tiful the first two 
weeks in October when the Autumn foliage 
is at its height, it is truly one of the beauty 


year around, about the 


spots of the state 


Gearavpe B. Mcl 


for the London Times and BBC and director 
and producer of radio programs for the UN 
Headquarters in New York for listeners in 
Pakistan. South Asia and the Middle 
Fast. Mr. Hardy, his English their 
China-born daughter and Manhattan-born 
son presently make their home in Scarsdale, 


For over 


India 
wife, 


scores of Life maga- 
artists and re 


two years 


zine editors, photographers, 


porters with the assistance of innumerable 


have 


“The 


scientists in every branch of science 


been engaged in the preparation of 
World We Live In” 

In this David Hardy will take 
strange adventures 
members of the Life staff; 300 feet 
blackness of the 
Stygian depths 


series 
program 
the audience on many 
with 
down in the ocean in a 
Benthos« ope to explore the 
tundra of 
deep inte 
One of the 


reef 


of the sea, across the desolate 
Canada’s Northwest 


the rain forest of Dutch Guiana 


territories; 


film trip te a coral 


waters of Bermuda, diving 


high spots is a 


under the clear 


deep below with the photographers to meet 


the weird and wonderful denizens of this 


fantastic underwater world 
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Maurice H. Louis, APSA 
Herbert A. MacDonough, APSA 
Richard O. Malecolmson 
Sgt. W. N. Wihlhauser 
Henry C. Miner, Jr 
Walter E. Parker, APSA 
Hy Seldidge, APSA 
Dr. Carroll Turner, FPSA 
Mrs. Therese Whiteside 
Frances Wu Hon PSA FPSA 
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How lead happier life 
for $22.50 including tax 


M people want life to be reasonably 
simple and carefree. We heard a story 


about a famous scientist who thanked a 
friend for a box containing several kinds 
of fancy shaving soap. Then he walked 
over and threw the box out the window. 
“More than one kind of soap,” he said, 
“makes life too complicated!" 

Here at Kodak, we have a generous 
regard for the uncomplicated outlook. 
We think photography can be enjoyed 
without complexity, and that good pic- 
tures are the ultimate goal. That's why 
we'd like to talk to you about the Kodar 
Model of the Kodak Duaflex III Camera. 


Pure enjoyment 


Maybe you think a $22.50 camera is be- 
neath your dignity as an expert. Think 
again. This camera is different. The big 
point is that it combines optical quality 
and pure pleasure. It's made to take sharp 
pictures without stewing or arithmetic 
and give you a good time while you're 
doing it. Looks good, too—either on 
slender or stout figures. 

The Duaflex I11, Kodar, has only two 
gadgets you can twist, and one of those 
is the film-winding knob. It has all the 
exposure data right on the front plate, 
so you don't need a slide rule or meter. 
It takes snapshots and longer exposures. 
It lets you concentrate on your subject, 
instead of on adjusting this or that 

True, the Duaflex III doesn’t have an 
f/2 lens like the Kodak Retina Ila. But 
it does have a 3-element, high-definition, 


Kodak Duofies il, 
Kodar, $22.50; 
Flasholder, $4; 

Field Case, $2.65 


color-corrected, Lumenized, {/8 lens, and 
most pictures are taken at apertures 
smaller than that. This lens stops down 
to //11 and //16. It will get 95 percent of 
the pictures you're likely to want, and 
they'll be good and sharp and make 
swell enlargements. Salon size, if you 
choose. 


See what you're taking 


The Duaflex Il, Kodar, has a big bril- 
liant finder 1% inches square, so you 
don't have to squint to see what you're 
shooting. It focuses to 34% feet. It has 
automatic double-exposure prevention 

plus a release latch so you can make 
double exposures if you want to. It takes 
2 shots 24% inches square on a roll of 


620 film. Black-and-white 

and Kodacolor. 

Naturally, the Duaflex III is 
flash-synchronized. Screw on a $4 
Kodalite Flasholder, and you've 
got a day-and-night outfit. It 
stands steady on any flat surface. 
It has a tripod socket, It has sturdy neck- 
strap lugs, and the strap adjusts for 
length. The back swings wide open for 
easy loading. The design is neat and 
compact. 

A friend of ours borrowed one of 
these cameras to try out, and his wife 
got hold of it. Now he can't get it back. 
She's taking better pictures than he does. 
A woman knows a good family camera 
when she sees one. 


And all for $22.50 


In our judgment, no matter what cam- 
eras you own and no matter what they 
cost you, you'll get sheer pleasure out of 
this low-priced Duaflex III. 

Sure, this favorite child of ours won't 
do for certain fast-action shots (unless 
you know the special action techniques 
that compensate for a one-speed shut- 
ter), And it won't picture a black cat at 
the bottom of a coal mine (unless you 
use flash). But for a tonic to put the old 
zest back into picture taking—or for a 
gift to someone you'd like to have en- 
joy photography — this is the camera we 


suggest. Right now. For only $22.50. 
Run, do not walk, to your Kodak 
dealer's. 


p =). There is also a Kodet Model of the Duaflex 111, for $14.95. It too has double- 

exposure prevention, same big viewfinder, takes the same $4 Flasholder— 

indeed, is the same as the Kodar Model except it has a simpler, slower, fixed-focus 

Kodet lens. We believe that for your own use, the three-element, color-corrected, close- 

focusing, {/8 Kodar lens is preferable. It will give you bigger, sharper enlargements, and 

hetter Kodacolor shots under a variety of conditions. However, if there's a junior in your 

family who would like a Duaflex that looks just like your Duaflex, the Kodet Model is a 

good choice. The simple lens is quite adequate for album prints and modest-size enlarge- 

ments; and the design is handsome enough to gladden any youngster’s heart. 


Prices include Federal Tax where applicable and are 
subject to change without notice. 
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—and how to save 75 dollars worth of time with 45 cents worth of alkali...how to 
print information on odd shapes and surfaces... how to wire a TV set without using 
wire...a few facts about a famous funnel...insurance made of real leather...and 
how two magnets help a Kodak Synchro-Rapid Shutter keep perfect time. 


Gearshift 


Portrait photographers who use elec- 
trome flash units have been raving about 
our new Kodak Ro 
breath and complaimimng in the next 
Seems the film 1s foo fast 
in a big studio and can push the speed- 


al Pan Film in one 
unless they're 


lamps away back 

All right, here's the happy answer 
Just sip a Kodak Wratten Neutral Den- 
sity Filter over the lens whenever your 
flash has to be right on top of the sub- 
ject and you need to use a large or fairly 
large lens opening 

These filters give you a sort of “lumen 
gearshift They come in 10°, to 80", 
transmission, merely cut down the light 


color filtering,” 


with no and cost one 


buck each in 2-nch gelatin squares 
Under other conditions, leave the fil- 
ter off, and you're back in high gear 
bither way, you get full value from 
Royal Pan's beautiful tone gradation, 
balanced color sensitivity, and modest 
grain. Most sheet-film camera lenses 
will stop down to //32, //45, //64-—-and 
you may as well get some use from these 
apertures, now that Royal Pan has 


arrived 


A lot of prints 


Kodak Ektagraph Film is our special 
film for the silk-screen printing process 
A company we know put a Kodak Ekta 
graph stenci! on a metal-mesh screen, 
and stenciled 30,000 glass milk bottles 
with wt. Then somebody accidentally 
damaged the screen; no telling how 
many thousand more bottles i might 
have printed. It's our guess that this 
Stencil strength is one reason why so 
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many silk-screen shops are now using 
Kodak Ektagraph. There are lots of 
other reasons, including speed, conven- 
rence, and capacity for fine detail 

If your business has printing problems 

especially short-run and medium-run 
multicolor display jobs, labeling on odd 
shapes or rough surfaces—let a good 
silk-sereen process shop tell you about 
Kodak Ektagraph. It’s versatile stuff. 


Camera insurance 


For $87.50 you can buy a Kodak Signet 
4§ Camera. For about 10°, ($8.50) of 
this you can buy a Kodak Signet Field 
Case. Looking at it that way, it’s not 
much to pay to protect a fine piece of 
equipment from the bumps, scrapes, 
and joggles it's bound to get in the 
course of day-to-day shooting. And not 
only is it an insurance policy that keeps 
your camera new-looking, always ready 
to go; it makes your outfit look like a 
million. A top-grain, full-grain leather 


field case for the Kodak Chevron Cam- 
era costs $17.50; for the Kodak Pony 
828 Camera, $7.00; for the Kodak Pony 
135 Camera, $7.25: for the Kodak Ban- 
tam RF Camera, $7.75. 


Shutter magnet 


We doubt if many people who own a 
Kodak Chevron Camera, or any camera 
with a Kodak Synchro-Rapid 800 Shut- 
ter, know that it contains a permanent 
magnet. It contarns two, in fact. 

These magnets are in the gear train 
that controls the timing, and make the 
neatest little gadget (patented!) we've 
seen in a long time. Here's what they 


do. At slow shutter speeds, the end gear 
on the train rotates only a little —about 
70 degrees, for instance, at 1/25 second. 
At these speeds, any slight “play” in the 
gear (backlash to those who know about 
such things) could raise hob with timing 
accuracy. So we put one magnet on the 


gear, another on the frame next to it. 
Holds the gear steady no matter which 
way it turns. 

We probably could have gotten along 
without all this magnet business, but 
we wanted to make sure the timing was 
accurate down to the last millisecond. 
Just one more reason why the Synchro- 
Rapid is our finest between-the-lens 
shutter. 


Photo resist 


This is a printed circuit. We don’t know 
exactly what this one is for, but we do 


know that it can replace a lot of the 
wiring that otherwise makes a rat's nest 
of radar, television, and other electronic 
gear. 

It so happens that we have placed on 
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the market a product that helps turn 
out these printed circuits more effi- 
ciently. It's called Kodak Photo Resist, 
and it’s based on a photosensitive sub- 
stance never previously used. Here's 
how you use it to print an electronic cir- 
cuit on a non-conducting surface, such 
as the bit of glass-fibre cloth shown 
down there on the facing page: 

1) laminate a sheet of copper foil with 
the non-conducting surface, 2) spread a 
coat of light-sensitive Kodak Photo Re- 
sist over the foil, 3) expose to light 
through a photographic negative of a 
drawing of the circuit, 4) wash away the 
resist where the opaque areas of the 
negative shielded it from light and pre- 
vented it from hardening, and 5) etch 
away the foil where the remaining resist 
did not protect it. 

Possibly a few miscellaneous souls 
other than the photoengravers, photo- 
lithographers, color-TV-tube makers, 
circuit printers, and name-plate makers 
we had in mind will be glad we took the 
trouble to work it out. If you, or some- 
one where you work, is interested in 
Kodak Photo Resist, see your nearest 
Kodak Graphic Arts dealer. He can 
tell you more. 


75 dollars for 45 cents 


To wash a print properly takes I to 2 
hours in running water. But if you first 
put the print in a 2”, solution of Kodalk 
Balanced Alkali for two minutes, it will 
wash in half the usual time. A pound of 
this alkali costs 45¢, and will make 
enough 2°, solution to alkalize over 600 
double-weight 8 x 10 enlargements. 
Now, suppose you average 12 such 
prints, in an average evening. That 
makes 50 batches, 50 evenings, to reach 
600 prints. If you save only half an hour 
of wash time on each batch, you've 
saved 25 hours of laundry supervision. 
If your print-making time is worth $3 
an hour to you, you've saved $75 worth 

all by investing 45¢ in a pound of 
Kodalk Balanced Alkali. Maybe we 
should raise the price of this wonderful 
stuff! You can get it at your Kodak 
dealer's. 


Hickory, dickory, dock . . . 


.a darkroom needs a clock. There's 
nothing worse than squinting painfully 
at a small wrist watch dial in a dim light. 

The Kodak Timer has a tilting base 
sO you can tip it for easy reading under 
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darkroom lights. It has a split-second 
hand and a minute hand so you can time 
from part of a second to sixty minutes. 
The start and stop switch lets you stop 
the timer and then restart it without re- 
setting the hands. 

The Kodak Timer sits happily on 
bench, table, or shelf, or can be attached 
to the wall if you wish. Price, $7.95 at 
your Kodak dealer's. We think you 
ought to have one. 


Slop, splash, /$%%& ¢?! 


Chemical solutions belong in a bottle, 
not on the floor. So, if you don't have a 


good darkroom funnel, take a look at 
the Kodak Combination Funnel. 

It's made in two sections which can be 
used as single units, or together as one 
funnel. Just like having three different 
sizes. Handy, three-in-one, non-corro- 
sive, the Kodak Combination Funnel is 
an &85¢ darkroom bargain. 


Kodafix 


One of the less exciting aspects of dark- 
room work is hypo-mixing. All right, 
what's the answer? 

Kodafix is. It’s a concentrated liquid 
fixer. Comes in quart bottles, $1 flat 
Pour a quart into three quarts of water, 
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shake once, and you have a gallon of 
excellent fixer for films. Pour a quart 
into seven quarts of water, and you have 
two gallons of first-rate fixer for prints 
Just like that. 


Safety measure 


Safelight fog is sneaky stuff. Strictly in 
sidious. All new safelight filters have an 
adequate margin of safety when used as 
directed. Our own Kodak Wratten Safe- 
light Filters have an extra margin of 
safety from atmospheric fading, by rea- 
son of their protective Tenite shield 
However, safelight filters are made for 
light to shine through; and, over the 
years, light will fade almost anything. In 
addition, many workers use bigger bulbs 
than they're supposed to 

The sneaky thing about fog from a 
safelight is that it’s often masked by the 
print image. All you know ts that your 
prints don’t seem to have the good con- 
trast and crisp tones they should. You're 
likely to blame the print paper instead 
of the safelight. 

Testing for safelight fog is easy, Snap 
off the safelight, and expose fwo test 
prints—-same size, same exposure, same 
negative. Put one away for the moment 
in a lighttight envelope. Now snap the 
safelight on, and expose the second print 
to it at your usual working distance, the 
same way you would expose a test strip, 
giving 15, 30, 45, 60, and 75 seconds to 
successive sections. Develop both prints 
at the same time in the same developer, 
guarding them from additional safelight 
exposure, and compare them. If there's 
any safelight fog, it will show up in the 
“test strip” print. 

If you get bad news, the solution is a 
new Wratten Safelight Filter. They cost 
very little 90¢ for the smallest ones, up 
to $3.50 for a big 10 x 12-incher—in all 
series for black-and-white prints and 
pan and ortho films. 


Power package 


Take $2.95, plus the price of a 22'44-volt 
battery, and give that sleepy old battery- 
flash unit the zing of modern B-C power. 
You do it with a Kodak B-C Flashpack. 
This B-C power pack fits any flash unit 
that was built for two “C” cells end-to- 
end, And that price is correct —the Flash- 
pack is really only $2.95, 


Prices include Federal Tax 


where appli able and are 
to change 
without moth « 


Fogless Prints 


word has been added to the PSA 
Round-Up”. It 
category which 
Meeting and 
defining 
Our 
are built 


\ new 
lexicon, belongs to the 
includes Convention, Town 


Regional. Perhaps all need 


onventions are they 
around PSA 
PS Aers for 
photographers. The 
Ke wien al, 


designed to 


quite normal, 
programs and are 
PSAers and 


applies to the 


staged other 
same 
particularly 


although they are 


serve the needs of a limited 
geographical 


A few 


devised in California 


area 
years ago the Town Meeting was 
Dobro, FPSA, 


Father” of 


Boris 


earning the title of form 


of eon lave 


Town 
PSAers for the 


raphers, to 


Meetings are staged by 


benefit of other photog 


help new photographers realize 


that more fun can be had from group 


While 


PSAers and their clubs do most of the work 


activity than hy lone-wolf tactics 


and do get a lot of fun out of a 
Meeting. one 


members get the 


Town 
must concede that the non 


most return. Of course, 


many of them jom clube and 
PSA as 

Another form of Town Meeting is the one 
aimed at a single facet of photography. 
The successful Motion Picture TMs in 
Photo-Journalism TM 


samples of this 


some jom 


1 result of Town Meeting activity 


California and the 
at Sturbridge are type. 
The pattern is the same 


kind of 


w hie reas in the 


except that only one 
activity is stressed 


regular TM 


demonstrations and 


photographic 
there are talks, 
model shooting for all 
kinds of photographers 


Aa the 


” ind 


Chapter idea spreads there will 


community activity 


Chapters. (A 


hore 
sponsored bry 
group of PSA 


Chapter is a 


members in a single trading 
urea who meet for fellowship and to carry 
PSA service to 


there has 


their community) But 


unti now been little or no 
benefit of the PSAers 


Chapters 


activity for the sole 
community. The few have 
held dinners and 


somewhat like an all-PSA camera 


conducted meetings 
operated 
club 
Now the Southern 
California, the leadership of West. 
ern Zone Director Mel Phegley have come 
Round-Up. It 
is a happy blending of the Town Meeting, 


PSA 


members in 


up with a new idea, the 


Round-Up 


PSAers Hold Private Meet 
In Hollywood; Demonstrations 


By M. M. Phegley 


Western Zone Director 


Regional Convention and super club meet 
PSA members and 
families or friends. 
provided for 


ing. It is restricted to 
includes neither their 
(Separate 


widows? It 


entertainment is 
camera lasts but a 


day «the 


single 


only expense is travel and 


meals. It is limited in spread so that 


long distance travel involved. 
PSA pattern in that part of 
follows the 


general 


there 
It follows the 
the program 


lines of Division 


interest, part is of a nature with 
something for everyone 
In this first Round-Up the 


devoted to Divisional meetings 


norning was 
with a gen 
[here was 


following lunch 


after the 


eral Session 


plenty of time afternoon session 
fellowship and private “con 


could 


for general 
Those 


find plenty of friends to help ki 


ventions”. who lived close by 
ll the early 
hours with chats and 


evening impromptu 


huddles. 
could still 
essential 


Those who had much mileage ahead 


leave fairly early without miss 


ing any part of the program 
generated in this new idea, 
held 


inderstand 


The interest 


even before the meeting was showed 
that it filled a 


that plans 


need and we 


have been made to rotate the 
different 
those who live on the fringes will 


year 


meetings to cities in the area 
so that 
least once a 
fellow 
on a meeting ground of common interest in 
PSA. 

Now for Mel Phegley’s report of the first 
Round-Up in PSA history 

The “Round-Up” of PSA 
Southern California was held Sunday July 
18th at the Hollywood Roosevelt Hotel. An 
176 persons attended 
the sessions which 10:00 A.M., 
Pictorial, Color and Motion Picture groups 
provided the 


have an opportunity at 


to get together with their members 


members in 


enthusiastic group of 


began at 


programs 
The chairmen in charge of the arrange 
ments were Leo S. Moore, APSA, Pictorial 
Division; Merle Ewell, APSA, Color Divi- 
sion; Dr. Harold Lincoln Thompson, APSA, 
Motion Picture Division. 

Leo S. Moore, APSA 
torial Division meeting, introducing Fred 
Archer, Hon. FPSA. Mr. Archer lectured 
and gave a demonstration on _ pictorial 
glamour lighting. Miss Pat Makena, a 
beautiful blond and two students 


opened the Pic- 


model 
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Success 


Movies and Color Are 
Featured; 176 Attend 


Photos by George Uveges 
and Gerald L. Bethel 


of the Archer School of Photography, 
Irwin Grossman and Walter Sternicki 
assisted. Mr. Archer and his assistants 
presented 20 different poses and variations 
thereof, demonstrating use of drapes and 
glamour lighting. At the completion of 
each pose a 16 x 20 mounted print wa 
shown which demonstrated print quality 
and cropping at its best. A question and 
answer period closed the session. All present 
voted the meeting as “Tops”. 

The Motion Picture program during the 
two-hour morning session was both interest 
ing and instructive. Charles Ross, Far West 
ern States Chairman of MPD and Program 
Chairman Charles Cobun did a fine job of 
programming and projection of the filmes 

The program consisted of three films 

1. “The Variable Shutter Unit and its 
Uses.” 15 minutes, SOF by Tullio Pel 
legrini 

2. “Quality and Photographic Lenses,” 
24 minutes SOF by Eastman Kodak Com 
pany 

1. “Behind the Scenes at Walt Disney 
Studios.” 26 minutes, SOF by Walt Disney 

The Motien Picture group were very 
enthusiasts 

Color Division's National Committee 
members, Merle S. Ewell, APSA; Vella I 
Finne, APSA: and Lloyd Robinson, Jr. got 
Color Division's part of this first quarterly 
PSA “Round-Up” off to a flying start 
The morning Workshop Program arranged 
by Vella Finne, had Mr. Lynn Fayman, 
APSA, who led a large audience of color 
enthusiasts thru two hours of inspiring ex 
periences in Creative Color. 

With his thesis, that, “All Photography 
is Painting with Light”, Lynn ably proved 
that there can be more personal satisfaction 
in creating photographs with equipment at 
hand, than in merely recording visible 
objects by the usual mechanical use of the 
camera. Lynn closed the program with his 
fabulous PSA prize-winning 16 mm sound 
motion picture, “Color in Motion.” Here he 
most effectively played upon the emotions by 
inter-weaving especially composed musical 
tones with the rhythmic mood of moving 
color created by colored light. He succeeded 
in opening vast new vistas to serious 
photographers seeking more soul-satisfying 
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outlets for creative urges than those achieved 
from the habitual photographic record 
Color Division was the first host to the 
general afternoon program, attended — by 
members of all Divisions. Lloyd Robinson 
Jr. is to be commended for providing a 
most worthwhile speaker for this difheult 
spot in Mr. Edward Biberman, internation 
ally recognized artist, whose paintings have 
been hung in one-man shows in the Berlin 
Museum, in Paris and London and in many 
of our most famous museums and art 
galleries in the United States. His murals 
also grace many of the nation’s publie build 
ings 

Here, again, emphasis was placed on 
Photography as a Creative Art,” with Mr 
Biberman displaying an amazing understand 
ing of the close relationship between 
photography and painting. Moreover, he 
displayed six of his own paintings, explain 
ing what motivated the urge to paint them 

All in all, Mr. Biberman’s talk was a most 
stimulating expenence equally and = en 
thusiastically appreciated by members of 
every Division 

A most fitting climax to this inspiring 
day was a Round Table discussion of 20 
carefully chosen slides, between Lynn Fay 
man, APSA; Fred Archer, Hon. FPSA, and 
Mr. Biberman. Especially interesting was the 
unanimity of thinking although each man 
analyzed these slides by a different stand 
ard: Lynn, colorwise; Fred pietorially; Mr 
Biberman, from the artist's viewpoint 
Luncheon was held in the Blossom Room 
of the Hotel. Norris Harkness, PSA Pres 
ident, provided a greeting by tape recording 
4 short discussion of general subjects of 
interest to PSA members was provided. A 
Millard Armstrong's 16 mm Movie of the 
Los Angeles PSA Convention was shown 
Sunday November 7th is the date scheduled 
for the next quarterly meeting of the 


“Round-Up.” 


| 
| 
4 \ 
a 
fA LT 
a / j { 
S | 


By Charles Emery. APSA. 


Hatteras— 


For those of us whose imaginative, creative inner beings 
insist that we continue to make those traditional, sentimental, 
‘exercises in photographic technique” which have within the 
past few years had heaped upon them such scathing com- 
ment by the pseudo-intellectuals ot photography who fancy 
they understand the new concept of “photo-modernism”, | 
venture to suggest a hunting ground which will truly delight 
your souls -Cape Hatteras and Hatteras Island 

You've dreamed of the pictures you might find on a wild, 
primeval ocean beach that stretched away for endless miles 
ahead of you-—-a beach that is much the same today as it 
was centuries ago with the same old combers foaming up 
on the sands, the same sandpipers racing each incoming 
ind outgoing wave, the same tall, plumed beach grass top- 
ping the sand dunes. You've dreamed of the exciting dis 
coveries you'd make along such a beach—the thousands of 
unusual shells you'd find and the photographic arrangements 
you might make of them, the wood grain of the shipwreck 
timbers emerging from a sandy lair, the pieces of fish-net 
that the waves had carried from God knows where. You've 
dreamed of age old wooden hulks almost completely buried 
in the sand and of red rusted metal wrecks against which 
the inrushing combers pound unceasingly. Hatteras is the 
place where you'll find your fondest dreams come true 

The old ocean is one thing, but in the case of Hatteras 
idd to that endless beach the drying nets, the beached 
skiffs, the weathered fishing shacks and the native characters 
of a typical fishing village all clustered along a_ placid, 
sheltered cove Add too, roads that are no more than wheel 
tracks through the sand, bare-footed children in nondescript 
garments bleached and faded from salt and sun and the 
leather-brown, seamed faces of men who make their livings 
on the open water. Add too, if such things interest you in 
the way of pictures, the sport fishing activity of a place only 
*ix miles from the Gulf Stream—the day's catch being thrown 
on the pier children and grown-ups watching the operation, 
natty sports garments and expensive tackle, the sports fishing 
gentry lolling on the piers to see how the other boats made 
out. Take plenty of film when you go to Hatteras—you'll 
use however much you take and probably wish for more 
On your vay down, don't pass up the marching dunes of 
Manteo—they're unbelievable. To appreciate them best, don’t 
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one of the East Coast's last frontiers 


rush out of your car and scramble to the crests nearest the 
road for a couple of quick shots and a speedy getaway, 
Walk clear to the end of them where you can see evidences 
of the havoe they've wrought upon the trees and cottages 
which have been unfortunate enough to have stood in their 
line of mareh and to have been buried for countless years. 
There's no need to journey out to the Del Monte Drive at 
Carmel, California, to get shots of gnarled, one-sided, wind 
formed vegetation; you'll find some wonderful specimens in 
that section of the Manteo Dunes furthest from the main road 
Plan your trip to Hatteras, if possible, at atime when you'll 
be able to see “The Lost Colony,” outdoor dramatization at 
Roanoke Island just below Manteo. | doubt that you will 
be able to do much with it photographically but it will be 
a most enjoyable way to spend an evening of your trip 
Hatteras is easy to reach now and driving is just as simple 
as it would be if you were touring the county reads around 
your own home town. When I first went to the island, | had 
to cross Pamlico Sound on an antiquated ferry because the 
road down the strip from Manteo was no more than a twist 
ing. bumpy trail through deep sand. At that time the pro- 
prietor of the hotel at Hatteras town was called out at all 
hours of the day and night to pull cars out of the sand; 
he happened to have i surplus army weapons carrier d 
four wheel drive vehicle, that could negotiate heavy sand 
plus a disposition and willing spirit that made him a friend 
to auto drivers with sand trouble. At that time too, natives 
of the island did not have to buy auto licenses nor drivers’ 
licenses and there wasn't a policeman on the island between 
Oregon Inlet and Hatteras southernmost tip. Now however 
there's a good ferry to take you across Oregon Inlet and 
there's a very good mastic road that runs within a hundred 
yards of the ocean all the way down the strip to the town 
of Hatteras—as I remember the distance, it's about sixty 
miles, Of course, the new road has brought its changes to 
the island—all of the natives don’t go bare-footed any more 
you see good cars on the roads and fewer wrecks of old 
jalopies rusting in the sand dunes, week-ends the island is 
full of sport fishermen—but Hatteras still has enough of its 
old identity left to be classed as one of the East Coast's 
last frontiers. And for 
pictorialists it's still the answer to a cherished dream 


is poor, old-fashioned, sentimental! 
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Photographing Tropical Fish 


By George J. Munz 


The amateur photographer who is also a tropical fish 
fancier or even those who are not but have a friend that is, 
are missing a good chance for some interesting and challeng- 
ing pictures if he is not making pictures of the tropical fish, 
The most interesting from a photographic standpoint are 


These fish are bubble- 


an opportunity for some 


the Labyrinth fish of air breathers 
nest builders and mating time oflers 
wonderfully different pictures 
There are a number of diflerent breeds of these Labyrinth 
fish, among them the Paradise Fish, the Betta Splendin or 
Siamese Fighting Fish, and the Gouramis of which there 
are a number of different kinds such as the Three Spot 


Kissing 


familiar with the 


Striped, Croaking and Dwarf. The writer is most 
Three Spot Gouramis and Bettas 

Before we tell you how to go about photographing these 
fish we must tell you of their characteristics and habits. 

All of the fish mentioned are air breathers, that is they 
come to the surface and take in air storing it in their gill 
structures and using it as needed 

The Betta and the Three Spot are in my opinion the most 
beautiful of all, with their long flowing fins and fan-like 
tails. In these families the male is the most beautiful and 
when in his mating colors is a wonderful sight 

It is during the mating that the finest pictures are made 
and it is a challenge to your patience and alertness 

The fish are first “conditioned” for mating, this is done 
by keeping the male and female separated but still able to 
see each other. To “condition” them we use two tanks or a 
tank with a glass partition. It is also best to feed them live 
food either Daphnia or Tubifex worms and have the tem. 
perature of the water between 75 and 80 degrees 

When the male sees the female he will immediately try 
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get to her and his colors will become deep and beautiful 


le 
as he bangs against the glass. This dance will » on for 
starts 
to the 


surface and taking in air, he then mixes the air with a 


days, and even weeks, until he finally settles down 
to build his nest This is done by the male comiu 
secretion from his mouth that keeps the bubble intact and 


expels it into a corner of the tank. The nest will be made up 
of hundreds of these tiny bubbles floating on the surtace of 
the water and extending up to a half inch above the surface. 
with eggs 


and will require close observation to determine if she is ready 


During this time the female will be getting heavy 


for mating 

Now the female is introduced into the tank with the male, 
taking care sot to break the bubble nest and making sure 
that the water is of the same temperature as the tank she 
came from, also at the opposite end of the tank have some 
floating greens or plants so the female may hide if she wishes, 
this is very true of the Bettas as the male becomes very rough. 

When the male sees the female he will drive her under 
the nest where the mating takes place. The mating of these 
fish is done by the male encircling the female with his body 


When the male 


encircles the female they will slowly roll over and the eggs 


and squeezing the eggs from her body 
will float up into the nest. (This is true of the Gourami, 
whose eggs are lighter than water. In the Betta the eggs 
will sink slowly to the bottom, and the male will gather them 
in his mouth as will the female and expel them into the nest). 
After the completion of the roll the male will release the 
female and gather the eggs keeping them together in the 
nest, the female will recover and go to the far end of the 
tank, after a short time she will return and the whole process 
is repeated many times over. This may go on for hours and 
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even days until all the eggs are released and safe in the nest. 


The feanale must be removed from the tank immediately 
or the male may kill her, as he stands guard under the nest 
and replaces any eggs that may drop out. They are “hatched” 
in about 24 hours and the male takes care of the young for 
about 10 days when he will have to be removed from the 
nursery tank, 

At this point our photography ends. If you wish to raise 
these fish your local tropical fish dealer has many good books 
on the subject and will be glad to advise and help you 

If you have read this far | am sure you will agree there 
are some wonderful opportunities for some interesting and 
different pictures. 

For photographic purposes I have a tank that is 12” high, 
12” wide and 5” from front to back, this is my “studio” 
and eliminates to some extent the problem of depth of field. 
You may use your regular tank and insert a glass between 
the front and back to get this 5” area. 

The first thing to do before you start to photograph the 
mating. or anything else for that matter, is to run a series 
of tests so that when vou do start shooting you will have 
everything under control 

For lights I use flash bulbs either the 25, 5, or the SM 
and SF. Your film should be the kind you normally use. (1 
use Super Panchro Press Type B.) Find a place for your 
“studio” so it will not be in the way and will not have to be 
disturbed. Have it about two feet from a plain wall or use 
a plain background of some kind. 

Set your camera on a steady support, a tripod is best, 
and carefully measure the distance from your lens to tank, 
focus at a point 2” in from the front glass, compose so your 
negative covers the whole tank. Set a reflector at the opposite 
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side from where you will have your flash. | use crumbled 
tinfoil pasted to a 16 x 20 mount. Place your light above 
and to the side of the tank at about a 15° angle, measure 
the distance from flash to tank and make sure you mark all 
these distances down so you may repeat at any time, It is 
best to include a card with the different settings and flash 
distances you are using marked on it, and inelude this card 
im your picture in your teat shots. then when you have the 
best negative you can read the data from the card 

Take a number of different shots, using different speeds 
and diaphram openings. You will be shooting with the flash 
quite close so use small openings for good depth and fast 
shutter speeds to stop the action. You may even try a 
handkerchief over the flash bulbs, Process all the film together 
giving normal development and then pick out the best nega- 
tive from the test shots. You will be able to read the cor- 
rect settings you used from the card you included for each 
shot. Use these settings and distances for all your serious 
picture taking. 

All of this may sound like a lot of work but you can do 
your shooting in one evening and the processing the next. It 
will pay off two-fold as all you will have to do when you are 
really ready to start is concentrate on good pictures and 


action, When you have finished testing start “conditioning” 
your fish, get the male as he is dancing against the glass 
trying to reach the female, while he is building the bubble 
nest and then the mating itself. As I said in the beginning 
it will take patience and close observation, but you will be 
well rewarded, I have three of my tropical fish pictures that 
have been accepted in the Nature Salons and have been 
honor prints, so I know it is worth while. You may shoot in 


either black and white or color, following the same procedure 
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plit field om 
pieture om whieh the 
of time 


litheult 


however with the camera 


fairly 


ecrilbed here 


follow ing methed 


which takes 


feature of that 


easy by 
vantage 
convenient caneta 
truction 

the Id 
mask he 
front of the lens to 
cutofl 
out-ol- focus 
Because the 


I he basi requirement lor 


photography is that an opaque 
‘ nough 


placed far 


obtain a reasemably sharp depend 


mg upon the degree of 
mask 
mask 


of the 


tion of the edge sharp 


edge will be poe ne 
mask and the 


usually be a 


me ot the upon 


the distance diaphragm 


degree of 


images that are 


opening there will 


overlap between the two 


to be contained in a single frame 


those interested in formulas the 


of overlap is 
Width of overlap 


Total picture width 


length of lens 

1 DISTANCE FROM MASK to lens 
plane of u 

! stop used 


wielth of slice 


Dimension may in 


Mask opening 

millimeters or 
TL but must be consistent throughout 
described, and using 


taken at LA, 


bor vyelem to he 
1 Permamount with a 


the «le ‘ 


ture 


of overlap work 


overlap 


approx. 


By Robert L. Howard 


This means that the subject may appear 


in all areas except tor a band down the 
enter approximating one-sixth of the py 


ture width 
field in 
with 


hw eyetem for e«plitting the 


stereo ie no different from that used 


» conventional «till camera except that 


the mask used in front of one lens must 


net cut into the field of the other 
Because of the 
Realist 
taken of the 


when 


design of the lens cover 
advantage may be 
of this 
mean. of 
split-held 
shape of 


on the camera 


shape and position 


cover open to provide a 


holding masks tor taking 


trick photographs in 
the Realist lens 


paper 
stero. The 


cover is shown the 


\ 


drawing. It will be noted that the rectangle 


forming the body bisects the two circular 


sections which cover the lenses when closed 


This 


the rectangle can be 


means that the two lower corners of 
considered the center 
position of each lens when the cover is open 


Two paper masks may be obtained by 
a standard posteard in half length 
ecards 15/8 by 5-7/16 
blackened 


support the 


cutting 
This will give 
inches The cards should be 
India ink. To 


from the 


preferably with 


ecards in hanging them nded 


strip, peneil or other 
blade 
pictures, and may be 


extending across the top of Fig. 2 


lens cover a wooden 


straightedge will serve \ hacksaw 

sed for these 
“een 
tangent to the two 


This was Scotch-taped 


ircles as shown in Figs. 2 and 3 


Lsing the ormers of the rectangle to 


mask, each card is 
suspended in front of a lens. After 
right half of the 


ovate the edge ot the 
naking 
the exposure for the 
ecards covering the left half 
shifted to 

th 


scene with the 
of the 
right side of the 


side of the 


lenses, the cards are 
camera to take “ 
scone 

eX posure the 
field 
two corners of the lens cover that 
lenses. Fig. 4 
this method in 


In each mask 


ting the must be carefully aligned 
with the 
indicate the center of the 
a result of 
writer allowed his 
closely to the 


occured Fig 


shows using 


which the head to ap 


proach too center, where a 
+ does serve, 


attempts in 


slight “ghosting” 


hewever, to show how much of the 


can be used. It was one of two 
filling a Division Assignment Cir- 
cuit request for “A Self Portrait.” The 


in which the writer kept clear 


Stereo 


second slicte 
of the overlap band, was successful 

Using such a splitfield system for tak 
picture, of 
photographer in spotting 


enter. But for 


ing one’s own course requires 


extra care by the 


the area into which he can 


most “doubles” the photographer is able to 


control placing ot the subejyct much more 


easily from his vantage point at the camera. 


There is a lot of fun to be hai working out 
trick 
and if you really like complications, try it in 


h 


shots with this fairly simple system, 


combination with space control throug 


moving of subject matter or changing of 
lens separation 
EDITOR'S NOTE 
shots requiring double 
handled by the system 
For those wish to try 
more complicated exposures, Member Henry 
Read, Cleve 
Ohio has 


adapte lor 


Very acceptable trick 


exposures can he 


de sé ribed 
their 


above 
uho hands at 
Powers Canterbury 
land 29 pertected a 


the Realist 


number of extra ¢ rposures 


precision 
plastic which can 
he used tor any 
from two to 15 and which prowdes tor 


space-control work on any part of the tlm, 


PSA JOURNAI 


Wo) Split Personality Stereo 

or 


A 100-inch lens camera that can bring 
into its held of vision good detail from 
scenes as far as 26 miles away has been 


developed by the U.S. Army Signal Corps 


Engineering Laboratories at Fort Monmouth. 


New Jersey 

Built with a special 100-inch telephoto 
lens, the camera will be able to take 
battlefront pictures impossible either with 


smaller-eyed cameras or when aerial photo 
flights are grounded or too dangerous 
With the £:12.5 lens, the 
Signal Corps can permanently record images 
sway and more depending 


long infrared 


up to 26 miles 


on atmospheric conditions and height of 


camera site 


Tactical military use 


In tactical military use the camera has 


many advantages. At six miles, it can pick 
out in detail a jeep or weapons carrier, or 
any other comparable tactical target across 
the 1/3-mile section it takes in 
At the closest distance it can operate 

about 500) yards from the camera—the 
coverage is about 105 feet wide. At 20.000 
yards or 11's miles —the last setting on the 
range scale before infinity—it gobbles up 
a foot front or about 3/5-mile in it« 


held of view 


Another 100-inch lens being 
developed 


ond 100-inch telephoto lens 


sex 
that takes 


typ 


pictures with ordinary “visible” 
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Army 100-inch lens 


light also is being tested by the Signal 
Corps laboratories for still and 35mm 
motion pieture use 

In the latter field, a possible later step 


might be to use 


camera, the 


essing 


Phe 
with cut film or plates, It 
film adapter that takes a 


Not all 


this lens with a 


video pictures to be 


more advantages locations 


Uses three types of film 
still 


has a 


camera takes 5x7 inch 
also 
exposure 
taken 


pictures are 


1) have to be before 


If only a few 


the Signal Corps lensman can slice off 


many as he 


The remaining 


nother take-up spool and = shooting 
tinues 

The back of the camera can lw opened 
without spoiling the roll film in either 
feed or take-up spools protected in’ inter 
changeable light-tight cartridges 

Accidental spoilage of film is further 

special te 


prevented by 


plane shutter, One part of the 
curtain remains in front of the film at 
limes except when the picture is be 
taken 


ssening chances of camera movement 


wants with a built-in 


unused film is then fed 


the camera’s 


Shutter speeds 


The shutter hase 10 speed, the fae 
200 second. Then come 1/100. 1/500. 1 
10, 1/4, 1/2, 1 second, bulb and 
cable release can trigger the «hutt 


television 


monitored 


pictures 

roll 
roll 
prov 


needed 


knife 


inte 


the 


shutter 


Iwo camera box model. 


Iwo camera boxes with different optical 
systems are now being tested with the 
100-inch lens, It is « xpected the best fea 
tures will be combined into a single unit 

Both models are about the same sive 
overall, One, short and squat, possibly is 
better for mobile use: the other long and 
narrow is perhaps more suitable for fixed 
use 

The first type uses a beam bending of 
folding system to bounce the light in a 
Z” line between a pau ot inch mirrors 
before registering on the film. Made of 

(See Army Lens, page 45) 
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Look over this list of new members 
and new clubs any friends 
among them? Give them a hand 
getting started right in PSA. Make 
sure they know all the services 
now available ‘and make sure you 
know them all) so they won't miss 
any of the benefits of being oa 
PSAer. You might also take a look 
around and see a friend you could 
sponsor if you find enough 
of them you might even be Mr 
PSA of 1954 
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CARR, John M., 555 E. Angus Ave., 
San Bruno, Calif. 754 CJ 

m. c. 

CHAPLICK. Robert G 10001 Mc- 

Kenney Ave... Silver Spring. Md 

754 CJ 
Cari T. Norgren 
CLARK. Kim. Box 666, Kodiak, 


Alaska. 654 CMNJPS 
George O. Baer 


COATS, J. I 2711 Linwood Bivd 
Kansas City, Mo. 7°54 CP 
Lyle Bruce Ebling 
COHEN, Levi, 331 Keap 8t Brook 
lyn 11, N. Y¥. 7°54 CM 


Henry C. Miner, Jr 
Wilbur D 1850 WN 
Hollywood 27, Calif 


COULTER 
Winona 8t 
734 P 

CRANE, Dr. Edward B. Box 306 

Charlotte, Vt. 7°54 CP 

Samuel J. Hatfield 


CROSBY, Franklin D., 806 Iliff St 
P. O. Box 244, Pacific Palisades 
Calif. 7°54 P 

Jack Kilpatrick 

CUSHMAN Roe 5528 Mission 

Bivd Rubidoux Calif 7m Cc 
Pear! Shannon 

DALES, Reinier H. A Has. 7771 
Si¢. Procur. Center, APO 757 
P. M.. New York, N. ¥. 7°54 
CNPT 

DANIELSON, Dr. Ralph W 1655 
Denver, Colo. 7°54 


Monaco Pky 


Cart Blaurock 
Helen M. 6850 Cran- 
Chicago 49, Il. 754 C 


DART 


don 


Miss 
Ave., 

$5414 Main St. 

7°34 CP 

L. B. Dunnigan 
Rosalind M 5611 
Louis 9, Mo. 7°54 


DAVIS. Harlan F 
Wayne, Mich 


DEAN Miss 
Rosa Ave, Bt 
T 

Ernest A. Sowell 

DIN. Shiang Lien, 710 Lake Shore 
Dr Chicago 11, I 754 CMP 
W. C. Radebauoh 

& Mrs Michael R 

Dearborn 1, Mich 


DRAGON. Mr 
7415 Freda 
754 CJP 

8. Dunnigan 

DUGAN, George H., 112 8. Michi- 
gan Ave., Chicago 3, Ill. 7°54 P 
Walter &. Parker 

Miss Willa 
Cooksville Ont 


DUNLEAVY 
Given Rd 
Canada 7°54 P 

Leslie H. Holmes 
539 8S. Pomona Ave 
7°54 CNP 
Jack Perry, jr 
Michael Ir 58 
Binghamton 


Pete 
Call 


DUNN 
Brea 


DURKOT 
ton &., 
r 


12th 
Calif 


Loretta. 1226 
Francisco 22 


DUZAN, Miss 
Ave San 
754 PT 

Dr. M. R. Gibbons, Jr 

Robert, 4456 Maryland 
Louls 8, Mo. 7°54 C 

Henry C. Miner, ir 

EVANS E Emerson Harrington 
Rd Pramingham Mass 
CNP 


ELMAN, Dr 
Ave St 


Mrs. Keith W. Klein 
EVANS, Walter FE 1641 E Me- 
Dowell Rd... Phoenix, Ariz. 7°54 T 
Herbert A. MacDonough 

EVENSON, Paul V 650 E. 20th 
&., Brookiyn 10, N. 7°54 CP 
Edmund V. Mayer 


PARRINGER, Gene R 1444 Mont- 
rose Ave Chicago 13, 7°54 
PT 

mc 

PERREIRA. Hugo, Rua Simao Dias 
1404 Araca)u Sereipe Brasil 
754 P 

Cc. A. Varrineton 

FINLAYSON, Dr. Alister I 2043 
N. St Omaha 4. Nebr 


Ervin A. Kirchner 
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But Get The Right Member 


Richard, 2101 E. Paim 
Ariz. 754 CP 

S. W. Hargrave 
Earle C. 146 Massachu 
Springfield, Mass 754 


GARDNER 
Lane, Phoenix 


GILMAN 
setts Ave 
JT 
Maurice 4. Lous 
Benjamin i2 
Orlando, Fila 754 


GLASER Dr 
Copeland Dr 
Pr 


John 4. Rauch 


GOFF, Richard. 1845 Bellaire 
Denver, Colo. 7°54 P 
D. W. McCullough 
GOLDEN, Irving, 44 W. McDowell 
Ra Phoenix, Ariz. 754 CS 
L. 8. Dunnigan 
GONZALEZ B.. Ernesto, 23 N. 156 
Vedado, Havana, Cuba 7s OT 
Frank J. Fernandez 
GOTTSCHALL, Dr William, Brook 
lea Parm Upper Kine st 
R Greenwich, Conn 
754 CPT 
Henry C. Miner, Jr 
GREVE. M Rt. 1 Box 177A 
West Bend, Wi P 
wc 
GROSS, Moshe, 20 Rashi St, Haifa 
Israel. 1°54 
wc 
HACKETT, Vern. % V & A Has 
kett Studio, 730 Main &t Lake 
Geneva, Wis. 754 P 
Alan J. Dale 
Galley 2--New Members 
HANGARTNER, John W 133 Pat 
terson Ave Glendale 43, Calif 
754 CNJPT 
HARROTT, Alfred B. 141 Sunrise 
Dr Binghamton N 754 


PI 
Herbert A. MacDonough 
HARSHMAN, H 1612 W. Casa 
Loma Bakersfield, Calif. 7°54 

Jp 
Bill Rowland 
The Old Coach 
Minehead, Som- 

754 


HAWKINS, GO. L 
House, Alcombe 
erset, England 
uc 
AR 
Tulsa 


Col. William C 
Tulsa University 
754 CM 


HORNSEY 
oTc 
4. Okla 
George O. Baer 
Nathan © Braquette, 
Mass. 754 P 
Dr. Robert F. Edgerton 
Mrs John 1120 
Philadelphia 24, Pa 


HORWITT 
Inc Lee 


HUGHES 
Bridee St, 
654 M 

R. W. Sharon 

HUKILL, Miss Emma, 645 Stockton 

St No. 706, San Francisco 6 


Jonn Davisson 


HUTCHINSON, Robert L.. Fennville 


Mich. 7°54 CP 
Marie O. Beattie 
IHRIG, J E£,. P O. Box 83, Me- 
Kees Rocks, Pa. 7°54 C 
R. F. Nelson 
JACOBBON, Emil I. Rt 3, Fern- 
dale, Wash. 754 CP 
Tv. C. Merchant 
JOHNSON, Harold 2347 Menlo 
Drive, Wichita 16, Kans 7°54 P 


Eugene M. Sire 
785 W. Main &t., 
Mich. 7°54 CN 

George O. Baer 
JONES. Raymond W. Jr. Box 699, 

Honolulu, Hawaii. 7°54 CNP 

Hy Seldidge 
Central Box 
Japan. 7°54 CJT 

mc 
LAMABE, George M 14439 Indian 
Ra Toledo 6, Ohio 7°54 CT 

Henry C. Miner, ir 
Roy. 1634 Alta, Wichita 
734 =P 

Or. C. F. Wadeworth 
LIM. Dr C. L.. 215 Macalister Ra 

Penang, Malaya. 7°54 NP 
Lew Check Lene 


JONES, M., 
Kalamazoo 10 


KROLL, Harry 
048, Tokyo 


LAMBERT 
15, Kans 


LOEB. Thomas H 401 Woodland 
George O. Baer 


LUCAS, Dr Milton J. 2623 Portage 
St. Kalamazoo, Mich 4 CP 

Aiva &. Dorn 

LUMMIS8. George D 401 Stanley 
Middletown, Ohio 7°54 CP 

LYONS, Joseph W 113 Cross St 

Southbridge, Mass. 7°54 JP 

Joseph Mathier 

MARKS, Mrs. Mariorie N., 421 Park 
St Hackensack, N J 754 P 


Hans Kaden 
700 La Salle 
Mint sa 


MARTIN, Dr. Leonard 
Bide Minneapolis 2 
M 


Albert Roser 
1282 Burnside 


McGINNESS, C 
A Calif 754 


Los Angeles 19 
CN 

Inecencio E. Padua 

Hollywood Drive, Minneapolis 10 
Minn. 754 M 

Albert E. Roser 


MORGAN, ¢ oO 5705 Weet Bivd 


Los Angeles 54, Calif. 7°54 ¢ 
Jack Perry, ir 
MULI Mrs Clara 215 28th 
San Diego, Calif, 7°54 C 


Claude Vedder 
Photofinial 
Sya 


MUNNINGS, B. P 
ing Service, 227 


ney, N. 8. W Australia 7°54 
c 
MURTHI, K. R. V, Cinematogra 
pher, Kuwait Oil Company, Ltd 
Kuwait, Persian Guif 


Arabia 7°54 
wc 


MUZZIO, R. George, 125 Franklin 
Ave Waldwick, N. J. 7°54 ¢ 
Leonard Ochtman, Jr 
NANDIWONGOBE Charn Post 
Office Tak, Tak, Thailand NP 
Tage M. Christiansen 
NATORI Cosuke 435 Kitahatea 
Motoyamo-Cho, Higashinada-Ku 
Kobe, Japan 7°54 JP 
fehiro Onuma 
Miss Ann, 752 Boston 
Billerica, Mass. 7°54 


NICHOLSON 
Ra. RFD, 
JT 
F:77 Club 

HKuena 
754 NP 

m. 
Lisa, 41 W. 83rd Bt, 

24.N Y 754 8 
Walter J. Goidemith 
George P On 
Hambure-Bliankeness 

7s 
Blanche Kolarik 

Kenneth O.. 10273 


William 
Kans 


NOBLE 
Vista, Mission 


OBERT, Mre 
New York 


OHLHABER 
Str 74 
Germany 


terley 


OPPENHEIMER 


Oletha Lane Los Angeles 24 
Calif. 754 ST 
W. T. Rinteut 
PANG, Mise Joyvee A, 83 Hill Ra, 
Ist Fl, Hone Kong 7°64 


Or. Ernest To 

M. Set AF 
Armament & 
Hox 84. APO 004, % 
Calif 754 PT 
Theodore V. Petry 


PATCHES 
13004860 
Baud 
Prancisco 


PEARSON John B 01 8 Main 
St Mt. Vernon, Ohio 7°54 CM 
Raiph Jones 
PEBCHONG, Jack 707 Hrook- 
tree Rd, Pacific Palisades, Calif 
7354 P 
Jack Kilpatrick 
PETCH, Mrs John, 40-B Porest 
Dr Springfield, N. J. 754 C 
Pauline &. Bodie 
PETERS Lester A 823 Sth st. 
N. W., Washington 1, 754 
Cc. Oliver Procter 
PHEGLEY. Mre. Marearet A 120 
Riverdale Dr, Glendale 4, Calif 
7m 
Phegiey 
PHIFER, John 942 Milton 
Pittebureh 14, Pa 754 CM 


Henry C. Miner, Jr. 
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PIERCE Beriyn 725 Howard & 
Wheator I 


David W. Newman 


SIMPSON. Walter 
Me ta 


Cambridee 
Cambrideer 
Robert Donohue 


Oni 


WRIGHT Everett OG 4371 
Outer Dr., Detroit 21, Mich. 7°54 
Jp 


LINDE AIR CC. Att. President 
Park Dr 8 Woodward Ave 
7°54 CP 


Tonawanda 


Any PSA member can sign this application as sponsor 


the M ship tt 


If you Jo not know a PSA member, 


PIMIBKERN, Mise Terese, 546 WN SMITH. Eugene A 6206 W. San 4. Elwood Armstrong 
St, Milwaukee 6. Wi 54 Vicente B Le Angele 46 YOUNG, H. W., 263 Otsego, Lion LOMBARD CC, % L. L. Starrett 
cr Calif 4 CN N.Y. 754 7 192 8. Craig, Lombard. Il. 7°54 C 

Donald K. Mereen Jack Perry. dr Lenore Bliss Hayes 

PITCHER, Bruce 170 Spring Come George USN ZELLER % George Board- LOB ALAMOS CC. % Charlies A 
Carden Ave W illowdale Ont USB HR Dick DD708, New man, 20146 Stage 8t Canoga Lehman, P.O. Box 5, Los Alamos 
Canada 754 P York. N.Y 6 Pe, Calif. 754 CMJP NM 54 CMNJPST 

m George 0. Baer George Boardman Charies A. Lehman 

POTTER, Ha James, 616 Kona SPULLER. Lawrence W. 4512 WN ZONAS, Nick, 5701 Horger, Dear- LOWELL CC. % Norman B. Reed 

parte Ave Baltimete 18. Mad Richmond, Chicage , u "4 born, Mich. 7°54 CNJPT P. ©. Box 126, Lowell, Mass. 7°54 
4 cJi CM wc Norman 8. Reed 
Henry C. Miner, jr Eugene P. Stitz MARYMOUNT COLLEGE cc 
POTIA Potia Manzi! STEUER. W Sea Clift Ave Miss Mary Lou Shaefer. Pres 
tombay India Ole Cove N MPT A a mount College Tarrytow 
Or. F. G. Back CAMERA CLUBS N. 7'54 CP 
TAYLOR, Charlies eorge O. Baer 
PRABAD Navel Prasad Place, Chicago 49. ! 4 OM -- — CC, % Howard 
Chandni Chowk Delt I Py Getty Hulett Ardmore TH P ae ua ife 
THRUSH, Ole Box Denver mc 1295 ate ring- 
1, Cole “4 field, Ma 754 CNP 
8. Nagarajan John A. Krimmea BENDIX AVIATION CC, Employee Raiph Sims 

RAWGON. Miss Georgia 2201 Be ces Dept., Bendix Aviation MINNEAPOLIS COUNCIL or 

Oth Place, Chicago 40. I 54 8 TOOMEY, Mi Ursula K 104 Kanses City Div P.O. Box 
Fred Wiggins ol) &., Springfield 9, Mas 1159, Kansas City 41, Mo. 7°54 SN. Bryant Ave. Minnean 

REDDOCK, B 412 Holland Ave CPST Minn. 7°54 
lu Angeles 4 Calif CB 4. Waneer mec vil — 

Jack Perry, Jr, VAN DER MALI SLACKNAWE CC. % L. W. Len’neten. 

REED. Preston 231 Le Salle nesia, Lid, P. O Box Dia Pre 5036 N Menard Ave., Chi Me 4 cP 

St. Chicas 4. Kote esla 4 cago 30. I 54 » 
Loren Root Frank J. Fernander Peart Mies 

RHODES, Jay M. 15 Claremont VEIT. Mrs. Robert Far Hills CANTON CC. % C. W. Ebert, 2617 = W. Lov i 
Ave New York N.Y. 7°54 N. J 4 CP lith St. W.. Canton 10, Ohio emere Snes 
CMN George O. Baer 4 CP ng oria Yanaime 

LLENWEIDER, Mr & Mrs John anada 

Paul 4. Wolfe vo fr P. J. Ziegler Gtantey 6. Bekin 
IDDLE, Rowers 119 8. Sharte A H ale Ave Hillsdale CHIEF CITY Mrs. Mary 

Oklahoma City. Okie 54 OCP J CNP 7°86 CP OHIO UNIVERSITY CC, Photogra- 

Nolan ontiac ll 7 r 

Clark 4. Hegan Hans Kaden Evelyn M. Robbins - Un! 

Allen Curtis Montgomery. CP ~=PARAMOUNT COLOR PICTORIAL- 

Marville Kent WEBSTER, Harold G, 607 Trim George Baer Holl 

Edna V. Tucker Robert W. Barnes P THE PENANG PICTORIALISTS 

ROSENBLATT, 1 Richmond, Ind. 75 % Hin Co., Ltd., 31A Brick K 
“th New York. N ¥ USBMCR. 10944 borne Ave on Rd., Penang, Malaya 7°54 
CPs "94 4 MJ CLUB, % T Darton Chan Eng Hock 

ele ail ) St si N 7 
George O. Baer mc Be gy jonntra PHOTOGRAPHIC SECTION OF 81 

BALINAS. P Box OVER. Ned B 800 7 LOUIS ARTISTS’ GUILD, 612 N 

‘4. Ban Die 6 WESTOVE PORT LAUDERDALE CC, % Mrs Unies Bivd. Louie 8. Mo 

c Pacif Palisades, Calif. 7°54 P. Anderson, 615 8. W. Lith 54 CMP 
J ort derdale, Fla. 7°54 

~~. Unive Jack Kilpatrick Por Lauderdale dane Shaffer 

4 WETHERELL, 506 Shop m.c. RAWLINS CC, % Mrs. James Ha 

M “ 4 PT wara 109 Bufal 8t 

George FOTOPORUM, Thomas J. Suits Ra 4 CM 

M Ruth “50 Ha Mi WIONT. C ey Mitchell, Wa Tex. 7°54 P J. Johnson 

Ale a "ola 4 Beach, M M.C. SARATOGA CC, % Holeer Van 
Qa. Wilson GOLDEN AREA CC, % Harold ! Alle 25 Pinewood Ave. Sara 
PECHOVIA te 1 W K t wre He Pranklir Sr Middle a Spr N 4 CP 
Henry ©. Miner, Jr : b id T. Ries m.c STEREO % M ‘ H 
‘ ‘ - GOLD WEST ‘ Elizabeth Kena 1360 Ave 
led Perine, 5011 38th. & W., Seattle Minneapolis 16, M is 
James A. MeVie Pa Ba Pedro 1 6. We 4 CP L. 8. Dunnigan 
Can M Smith MacMullin Claxton earte WINDSOR  W Brazill. 12 
ONJI ‘ Pierce ILION CC, % GO. F Gallaghe 111 ( Ave Wit Cana 
Dr. A. W. Biber f Ma k A Herkimer, N. Y. 7°54 ‘ 
M ‘ Charle 47 Relle Edna V. Tucker Y CAMERA CLUB OF GREATER 
ire ) Pek 4 o LANCASTE! cc 40 8 Duke K ¢ 1020 MeQGee, Kansas ( y 
sriat, Kare Pakistat ancaster, Pa M 4 CMJP 
Norris Harkness Cc. W. Coshun J. Douglas Smith Serena E. Best 
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a “ 4 M / 
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CITY ZONE STATE 
, - 
a 1 Vlease enroll me as an active member of the PSA at $10 (U. S, & Canada only) for a full year, including 
Ss : one division I have check Also enroll me in the additional divisions circled below at $1 each per year. [) 
Z 3 Please enroll me as a Family Member (Husband and Wife only) of the PSA at $15 (U. S. & Canada only) 
es = for a full year including two divisions we have checked. Also enrol! us in the additional divisions eircled 
i s x 8 below at $1 each per year 
LJ 
: Please enroll me as an Active Overseas Member at $5.00 (U. S) for a full year. Also enroll me in the 
= . Divisions checked at $1 each per year. O 
8 Color [) Motion Picture () Nature (1) Photo-Journalism Pictorial Stereo Technical 
is 
- 
E 7 . It is understood that the membership fee includes a subscription te the PSA JOURNAL for a full year 
PSA sponsor 9/54 
| H Address Total enclosed § 
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Mai with check money 
Wainut St.. Philadelphia 3, Pa 
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BOOK REVIEWS 


The books reviewed in these columns 
may be ordered trom your regular book 
seller, your photo dealer, or direct from the 


publishers. 


The Theory of the Photographic 
Process, C. E. Kenneth Mees, 1133 pp, 
416 illus. MaeMillan Company, New 
York N. $21.50. Revised Edi- 


This revised edition of the original work 
published in 1942 includes many subjects 
not in the original and much new data. A 
few subjects have been omitted, including 
much of the historical data, to make room 
for the new material 

This book is not a popularized treatment 
of the subject, though ut is easy to read 
and compre he naive It is colle ge level 
textbook on the physics and chemistry of 
sensitized materials, with no reference to 
optics composition or any phase of the 
problem outside the sensitized layer. 

As was the case in the first edition, Dr. 
Mees has been assisted by a group of edi- 


tors and authors drawn mainly from his 
colleagues in the Kodak Research Labora 
tories, each one in authority on the sub 
ject of his chapter 

Although chapters are extremely 
technical. even mathematical, there is so 
much basic information in it that it would 


be a welcome addition to the library of a 
large club where members are seriously 
ted in the technical aspects of the 


interes 


photographic art. 


Flash Handbook and 

Manual, Spp, illus. 
Condenser Co., 1616 N. Throop 
age 22, Ill. 50¢. 


If ou've had the urge to build an elex 
tronic flash unit but didn’t know where to 
start, this bheoklet offers cireuitry and 
parts list for three units and a slave Ie 
signed sround Kemlite ind Amglo tule 
the units include a low-voltage battery out 
fit, an AC-battet low-voltage unit, and 
an AC.-battet standard combination work 
ing at 450 volt« [he slave unit is a con 
version which may be applied to any of 
the other mits and it is built around a 
1021 tube photocell 


Photographing Your Flowers, John 
P. and Mary Alice Roche, 158 pp, il- 
sherg Publisher, New York 


lus. Gre 


22. $3.75. 


When a gardener writes a book on pho 
tography we expect something like a pho- 
tographer would write on gardening. But 
here we have a team which is both. Here 
we have pictures of gardens, pictures of 
pretty gardens and pretty pictures of pretty 
gardens. Too, there are some exquisite still 
lifes and flower arrangements (and your 
reviewer ordinarily looks down his nose at 
both) some of which are definitely of 
salon quality. That goes for some of the 
close-up pattern shots, too. Definitely ree 


ommended. 
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Where and How to sell your pictures, 
Arvel W. Ahlers, 2nd. edition, 120 pp. 
American Photographic Book Pub. Co., 
N.Y. $1.95. 


This best seller has been brought up to 
date in the market section, and two new 
sections have been added in the how to 
section. One is “The Market for Color” and 
the other is the “Ofl-Trail Market” 

It is interesting to note that although 
the number of market listings has increased 
in this 2nd edition, there has been no 
increase in the number of markets who will 
take color shets. Most want a 
few will accept 2%32%. 

There are some stereo applications that 
should interest many stereo fans 

If vou are desirous of making money with 


your camera, you should have this book 


Gallery, edited by Norman Hall, 112 
pp. 102 illus. Press Ce », Lid., Lon- 
don, U. 8. agents, Rayelle Pub. Phila- 
dilphia 31, Pa. $2.95. 


Name and pictures derive from the fea 
ture of the same name in the British month 
ly, Photography The pictures are of ex 
hibition quality, though the editor defies 
us to compare them with salons we have 
known. Famous names abound, as do per 


fect strangers. 


The BJ Photo Almanac, edited by 
Arthur J. Dalladay, 620 pp, illus. Hen- 
ry Greenwood & Co. Ltd.. London. 
The British Book Centre, New York 
22, $2.00. 


Can one review the BJ Almanac Is there 
1 photographer who hasn't spent hours por 
ng over the fascinating ads, the deserip 


tions of new products, the formulary’ This 


the 95th year of publication and it 


nes to improve with age Roughly one 
third of the book is advertisement vel «0 
la nating with strange names and pl wes 
wit ly pes oft equipment the can 
toerapher has never seen, with words 
hat seem odd to our eyes lich for tray 
plateholders hire hase for 
ivsment mains for your power sup 
pl perspex for lucite formulas based on 
und «©2200 fascinating is the 
ume of translating English into American, 
“A nothing of trying to guess the prices 
108, though one firm does quote dollar 
prices in the U. S. edition 
(ne fascinating table lists 31 color ma 
terial ivailable in the I S., Europe and 
Jupan with speed ratings ty pe 
processing and manufacturer There are 
aleo rather complete processing instruc 
tions for the color films commonly avail 
abl 1 England 


There is a large editorial section with 
technical and artistic articles, a roto salon 
section which is quite good and a huge 


formulary with a large chapter on bromoil 


Photographie Enlarging, David 
Charles, 116 pp, illus. Variety Books, 
Bronxville, 8, N.Y. $1.95. 


This English book has much to commend 
although many of the premises are based 
on working conditions faced by British 
photographers. Too, most of the papers 
mentioned are strangers to us. However, 


many of his suggestions could quite well be 
idopted and would be just as useful here, 
for he has written to help the man who 
located some of his equipment in a second 
hand store and has had to rebuild and mod 
ernize it, or who must adapt an apartment 
kitchen for occasional darkroom use. He 
includes many homely little suggestions that 
our authors neglect, like how to tell which 


side of the paper should be up 


Everybody's Photo Course, A 
Camera Book, revised edition, U. 8S. 
Camera, 50¢. 


This pocket manual contains 25 lessons 
in photography covering the whole gamut 
from how to hold a camera to multiple 
flash and speedlight. Well illustrated, it has 
plenty of dos and don'ts. A good buy for 
any beginner, just enough to start him 
out right and whet his appetite for the 
better things in photography 


Short Cut to Photography, Godfrey 
Frankel, 128 pp, illus. Sterling Pub. 
Co., New York 16. $2.50. 


A_ wellorganized book for the young 
photographer, not too much like lessons 
but broken down into short takes which 
are easy to digest and locate. Printed by 
offset, the pictures leave something to be 
desired in most cases, though a few of 
them are well printed, There are many 
line illustrations at places where they fit 
the best As a book for the teenager, this 
one rates well 


Strohbe—the Lively Light, Howard 
Luray, 144 pp, 102 illus. Camera Craft 
Pub. Co., San Franciseo, Calif, $4.00, 


This second edition shows marked ' 
provement over the original, but in the in 
tervening four year electronic flash ha 
lone much te grow up Good as the first 
book wa th new edition i head and 
shoulders over it. [t j i practical book, It 
telle you the whiy part of the electronics 
without requiring you to be an engineer. It 
telle about yneh problems, cover ne if 
the equipment now available goes inte 
ol the home mace vadget needed 
for trick wtion-stopping shot It claim 
to be a how-touseit book and it just 
that 


The French of Paris, Sanford Roth 
rnd Aldous Huxley, 22pp text. 112 pp 
iM. Harper & Bros. New York 16. 86.00 


Huxley's brief foreword is just lon 
enough to ly teresting. The 112 pages 
containing 112 pictures, produced by gravure 
ure in the modern style, mostly good, a few 
excellent, more journalistic in approach than 


artistic, but not esiling under falee colors 
since this purports to hoe only a report on 
the people of Paris and it is just that 
sometimes with a touch of conscious but not 
forced hummer. Only thing we disliked was 
the grouping of all the captions in the front 
so you go back and forth, back and forth, 
since the pictures de not always speak for 


themselves 


See YOU in Chicago 


tion. 

Cons 
| = 
| 

| 
39 


OA AAO OO LO LO 


TRAVEL 


emity and 

Your 
if 
and folk 

of vet picture 

You mn upplement 


from the 


want 


map 


of tourist attrac 
help you can find to 
part anil the 


At the 
have had 


other end of the activity scale. we 
Ps \er whe offer to take 


out te i ‘ (lor 


tine 
free) to their 


favorite ‘ ome even offers to 


supply nen photographic equipment 


needer } econd hobby, PS \ere can 


I by " we somewhere hetween 


eutre expect ‘ lew 


letter ml some inte correspondence 
» will call in per 

mel all in should heighten 
get from your PSA membership 
hould doe. If you want 


PSA Travel Aik op tosteard 


what you 


Dixon Hox 52 
bla Tell him ou 
listed in the Directory as a 


He'll 


phone number our special 


or note te Coleman 


want to be 
Travel Aide 
want our name an shires your 
photograph 
listed 
Journal next 
batch of He will that there 


i it mark after your 


imterest et This information will be 


im the whenever run the 


name the Directory 
© that travels will know vou are the per 
j 


lo mon they need photographic 


know-how in your Vieimmity 


Pictures Wanted 


noticed most of the pie 


PSA 


from ftolke whe are not 


fine thing I've 


ture run under the Traveler have 


well-known 


exhibitors. len't it about time some of these 
folks told 


tures ’ Thev 


about where they find good pic 


needn't «end along a salon 


print, a 4x5 or 5x7 print will do, as long as 


paper lt need not be glossy 


better cut if it ix If all 


it is on white 


vat will make a 
might 


baw, 


your pictures are on slides, we 


he able to repreduce your slide in 


40 


om eend it along You needn't worry about 


ond us a few words 


ot day. best tine 


author just 
ti the 
tiem, anything ele 
can judge how 
by looking at some 
horties im past Journal. 
exe to Irma Louise Carter 
Manhattan Beach, Calif. 
yanized and «send them along to the 
be expecting a picture and 


tem from every exhibitor in Who's 


October 


or getting your name to 


Directory listing i* 


pictures 


RECORDED 
LECTURES 


Wm. G. MeClanahan 


Lake Charles, La 


a technique all too often overlooked by 
le cturere today 
to indicate 


show We 


these are 


In this review we've 
the high 
should 


WONDERFIL pictures, and that the 


attempted 
sudience appeal in this 
point out svain that 
lecture 
pors get across its message of building 
moods and emotions through photography. 
If your club has never used one of the 


Re ‘ ore d 


vou could find no better 


Lecture Programs. then certainly 


show with which to 


start. If you have used them in the past, 


then here's the show to revitalize your group. 


Copies are now in the hands of all dis 


tributers. If you doen't know who your 


nearest librarian is, follow the instructions 


given in our box which appears on this 


same page But don't deli the demand 
for this going to set an all 
high in the R. L. Program. Be sure you get 


YOUR club's reservation in NOW! 


show is time 


1 tendency to be a bit verbose 
adequate 


LAN 


have 


“THE 


certainly 
reason called 
GUAGE OF PICTURES"! 
At the moment that tithe probably doesn't 
fact that it is a 
featur 
should 
Club 
America looking 
evening in which to feature this 
their clubs this fall! 
has long been noted for his ability 


mean much to you, but the 
brand new tape recorded lecture 


ing PSA’. own 


hoe ufheient reason to set Camera 


Program Chairmen all over 


for a free 


show hetlore 


to handle nude and many of our “cus 


tomers” have previously used his lecture 


mace up completely of figure 


studies, This new lecture not only contains 


» great number of his world famous nudes 


alee ome of the finest poetures ever 


turned out by other great names in photog 
raphy 
Of Pictures” discusses all 


of photography. But it's 


The Language 


more than 


that. It's the story of how a tilt of the head 


i movement of a limb, ean change the 


meaning 1 model is conveying it a | 


lecture which moves at great pace, bubbling 


with humor which leaves its listeners 


ovet 
chucking gently to themselves as they find 


that learning « being coupled with enter 
tainment 


barly 


overcome in this 


difheulties have been 
RLP The 


tape recording is well done with the maker's 


technical 
latest release 
voice carrying brilliantly to all parts of the 
meeting hall. The slides, in color to retain 
tones of the 
Our 
only suggestion to the program chairman is 
that he 
showing it toe his club 


shadings and 
crisp and 


the delicate 


original prints, are clean. 


carefully review the lecture before 
otherwise he 
becoming so fascinated 
that he will 


projector at the 


may find himeelf 


with the discussion forget to 


operate the proper time 


‘If vou think we're kidding, we're Not!) 
Oclman's cleverest tee hnique is to gently 
various camera 


poke fun at the types of 


club members you'll find in any organization 


PSA Recorded Lecture Program 
The Recorded 


offers the following 


Lecture Program 
programs tor your 
club. Each program consists of a set 

slides and a tape-recorded 


commentary 


No. 12. The Language of Pictures, 
by P. H. Ocelman, FPSA, 

No. Il. Prints I'd Never Send To A 
Salon, by George R. Hoxie, APSA, 

No. 10. Elements of Color ¢ om posi 
tion, by Bernard G. 
FPSA 

No. 9. My Camera In 

Fred 


Silberstein, 


Search Of A 
Subject, by Archer, Hon. 
FPSA 
No. 8. Let's Take Nature Pictures, by 
Ruth APSA 
No. 7 Abstractions, by 
lee Wright, APSA, 
No. 6. Comments on 
the PSA 
tion, by J. 
FPCA 
No. 5. New 
bara Green 
No 1 Still 
Dewey, Hon 
No. 3. Outdoor Photography by D. 
Ward Pease, FPSA 
No 2 Commentary on 
Salon 
APSA, 
No. 1. An Analysis of 
Salon Prints by Ragnar 


FPSA. 


age 


Sewell Peas 


100 Prints from 
Print Collec 


Armstrong, 


Permanent 
Elwood 
Prints for Old by Bar- 
FPSA 

Life by Anne 


PSA, APSA 


Pilger 


Recognized 
Prints by Morris Gurrie, 
Recognized 
Hedenvall, 


A deposit of $25.00 should accom 
order. A charge is 
Lecture. For clubs 
members of PSA the serv- 


pany an service 


made for each 
which are 
The service charge 
deposit 
returned. Clubs 
members of PSA will 


be quoted prices on request. 


New “customers” 
Fred Kuehl, 2001 46th St. Rock 
Island, Old customers 
write their area distributors. 


ice charge is $5 
deducted 
when the 
or groups not 


will be from your 


lecture is 


should write: 


PSA JOURNAL 


— 
lee 
abn 
of 
wo 
It getting near the time when the An - 
nual Membership Directory will be made st 
ip, in fact, work on it starts in just about the ee 
two weeks. In the front of the Directory w Pdi eee 
he the list of the official members of 1 Cael: Es 86—[e 
he an even bigger list of ex-officio member Tor 
the PSA Tra Nick if you w reea Fis f be 
th Journal Editor threatened vine |, no deadline on th 
tow ste to nan How 
‘ telle me that he did receive any 
nan we tar ietin ear 
eat r annour on ere the tory You 
offer your « os ae a Travel Aide. That 
‘ you want it to mean 
th you sures le itiewer letter 
fron PSAcrs who will be tra or 
me im 922 
marked a tra 
pilex of the 
fers uguest If we 
prot i | 
leer Come 
= 
‘ 
1? 


New CD Star Ratings 


PSA Membership Accessories 


Charles B. MeKee, APSA 


Robert W. L. Potts Llevd Robinson, Jr 
*x* 
Cc. W. Biedel Miss Eleanor B. Church PSA ZIPPO LIGHTER 
Mrs. Edna Goldman H. James Mason A distinctive lighter of excellent quality, en- 
David A. Murray Miss Ruth J. Nicol graved with PSA emblem in blue enamel 


Hovt L. Roush W. L. Coleman 
* Brushed chrome 


Russell D. Arthur Virgil Coenen 
Mrs. T. R. Fay ar. $4.75 


Mrs. Katherine M. Feagans 
John O. Hopkins Jr B. J. Kaston 
Robert S. Riley J. A. Russell 
Mr. George ¢ Simmons Louis Waller 
Arthur nderwood, Hon PsA, FPSA 


Sterling silver $18.50 


You can have your signature engraved on 
the back by the manufacturer for $1. Instruc 
tions for ordering engraving are included with 
each lighter. You can get the PSA lighter 
Bensusan Booked Solid only from PSA! 

The enthusiastic demand for the lecture 
program of Dr. A. Bensusan FPS A, 
FRPS, of South Africa, has insured a truly 


national tour. ‘The flying medic from Jo LAPEL BUTTON FOR MEN NEW DECALCOMANIA 


hannesburg will appear before twenty-four 


clubs and councils during his nine weeks PIN FOR WOMEN—-SAFETY TYPE 


in the United States 


complete itinerary follows: 
24 Bergen County Cf Asen.. Tea 
neck, N. J 2; 
Business Clubs Assn. N. Y. City $2.00 Style 
South Shore Cf (ssn., Quincey, 
Mass 
Framingham, Mass... Cf 
Cleveland Camera Guild, Ohio 
Free port Hh. 
Dubuque, lowa, CC 
Sioux City, lowa, CC 
Associated CCs of Lincoln, Nebr 
Denver Council of CCs, Colo 
Northern Calif. CCC, Oakland j You can always use some of these 
Light & Shadow Club, San Jose . For home, store, car windows, 
Southern Calif. CCC, Los Angeles , camera cases, etc, 2” x 2%" 


Vaft, Calif., CC gold and 2 colors. 
Wind & Sun CCC, San Bernardino 


Photography Guild of Desert Art 4 6 for $1.00 
Center, Palm Springs, Calif > 

Oklahoma Cf Oklahoma City 
Okla 

Wichita Falls, Texas, CC 

Convair CC, Fort Worth, Texas , 

Houston, Te xas, OC E WwW 

Port Arthur, Texas, CC 

Charlotte. N.C. Ct An embroidered pocket, sweater 

PeammcseHecmmen CC, Klan or shoulder patch, like decal but 
port, Tenn $2.25 without the word “Member”, in 


Nov. 23 Charleston. West Va.. CC bright colors, about 4” diameter. 
Dr. Bensusan will attend the PSA Con 

vention in Chicago and ill be at the Drake $1.75 

Hotel from Oct. 6 to 10. He is scheduled TIE BAR or MONEY CLIP 


to appear on the program the morning of 
Oct 


Notice to all Star Exhibitors 
We are soliciting additional members for $2.25 
the Star Exhibitor Portfolios as theese are 
being re-organized and expanded. The new 


rate for enrollment is just $1.00, payable SEND YOUR ORDER NOW TO 


annually. Send your application and your 


prints wih dave PHOTOGRAPHIC SOCIETY of AMERICA 


Director, Star Exhibitor Portfelios, P. O. 2005 Walnut St. Philadelphia 3, Po. 


Box 355, Drayton Plains, Michigan. 
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Johnny Appleseed's Mail Bag 


own 
ime 
whe to write jst 


Headquarter and 


know 


‘ st 


lots o 


what PSA 
ure 


They 


leader 


Membership? 

Jobe 
or me as of « 
PSA 


club? We are « new 


member to get the 


material fer the 


club amd heaven t really gotten but the 


members leet year were terested im learning 


Stor ratings 


In the leet inoue the Journal you answered 


question about the Star Ratings given ¢ me whe 


hee entered amd bh « given of 


slides. Please tell me what thie star rating ix 


and how “my 


te 


receive these 


C.L.M 


Who to write to? 
Dear Johnny 


to Me 


im 


Micss to find owt why I hawe 
a Porttolio 


have 


been ashe! 


one. Should I 


written him of someone 


Miss Weber anyway 

Aero Ektachrome 

Dear 
Have you had any 


Phtachrome for 


Johnny 
experience with Kodak Aero 
regular picture taking? What are 


1? 


anyone who would 
film tor my 


the results? Do you know of 
slides made on this 
imepection to see what can be dome with that film? 


W.D.B. 


lend some 


Verito lens 


Dear Johnny 


aquired « Verto I1', lens 
nothing from « but « pile of 
negatives. | have tried different lens 
degrees of racking bellows 

some good-hearted Verito user 
pointers. Please print my ad 


I have recently 
aml thus far 
out of focus 
different 

Maybe 


have 


openings 


Russ Burgess 


Eclipse 
Dear 


On June WO there will be an eclipse 
Dear 
Will you 


of and exposure 


please give me some pointers on type 


Dear Johnny 
Hiew can I make lipee 
focal plane shutter? 


pictures without burn 


my 


Dear Johnny 
Can I shoot the eclipse? 


Just sample letters 


Glycin 
Deer Johnny 
Could you 
you 


please forward to me any Glycin for 
have on hand? 


Stcky camera 


Dear Johnny 
ly 
thon 


might get one 


Steky 


Could you 


hook 


camera bot it hes 
advice where we 


Ten Healthy Precepts 
t what 
the books say p ur negative 


by any ind 


to ve no . is blurred or 
Resist the 
graphic 


Motion 


ippears 
fuzzy, don't negative 

Inpulse the 


translation on of motio 


¢ life and we des » live 

2. If by any « the foreground is 
completely out resist. The out of 
ertainty 


eflort to 


focus blur expresses inxious ur 


of modern man and s fruitless 


individual 


achieve his social and 
by any your camer 
louble exposure ent n nad 
on one him resis ‘ nore 
not distraction 
If vour 


und you 


went etti gy toot 


orat inne xe body, 


don't pate on ofr “proportion 
It is 


parts 


essential 


your 
or on 
hav lousy pr 
the id kind 
fere nt 
6. Be 
the beach 


simple 
will 
7. OF put 
plus more 
8 Don't 
That's the 
Beware of the It 
don't 


worry about a slanting horizon 


way to express transcendentalism 


neans every 


know what 
picture, call 


thing However if you 
under 
50”. Evervbody will 
ready hard on 49 
10. These precepts are not for the real 

J after you have 
awhile. If you 
continu- 
members 


to write your 


worked works of art 


them only 


own art for 


beginner. Use 
praised 
lack the praise 
ally the art of club 
and they will wind up praising you 

(From the Italian magazine “Foto Rivista” 
translated by Egone Egon.) 


your 
courage to do 20, 


your fellow 
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ae they are trying to pul me 
‘ i with tha ere Dire + 
n the back of the Journal. | don't la a es 
if ou look there 
when ou — y 6 
hie ee that you get your a wer you ts 
Chica ‘ tion. be there and you 
can ea entily me by my picture, Well 
naybe tl feature went too clear, but 
« there with a m wlpers 
en are tor an give 
fw hie if dress 
PSA member, officer or activity ZZ. TEE 
ure my helpers, ‘ 
_ 
. 
traite too ott i pape ind you 
t. call it high Ke even if 
! high key is ghtly dif 
thet of “ on 
= ‘ d of a city 
‘ 
he t tak t stock 
t 
eure hee ot ut 
| 
st W ach Se New Y 1 the 
ter this ar ra suggest ther 


A,B,C 28 


ty A. Waterhaus Stopp 


More About Filters 


blue in the sky 


violet and passes visible and infra-red light 
(Spec ial lenses o 
ultra-violet photography ’ 

committed a sin 


photogr 18 not pe rlect 


blue end, the record would 


on paper instead of film 
so-called ortho film, like 


September 1954 


would record like this 
\ BG 

The film has ben sensitized to green by the 
addition of dyes chosen to ft the specify 
type of film wanted 

You may have noticed we didn't specify 
a vellow in the spectrum. Contrary to popu- 
lar belief, there is no band of yellow light 
if vou mix red and green light you will 
have vellow. Or if you subtract the blue 
from white light (with a filter) you will 
have vellow. So let us put a hiter between 
eur ortho film and the light, a filter that 
ompletely absorbs the blue (and violet) 
and see what happens 

{, 

All that comes through (and affects the 
film) is the green. Now suppose we have a 
panchromatic film which is sensitive also 
to orange and red and we flash that, with 
the vellow filter still in place 

G O RB 
You un see by the blanks that our blue 
skies would be black. Suppose we dont 
want it that bad. If we use a K-2 or a G 
filter we would get this 
GC O R 

Some blue would be permitted to come 


through but the skies would be dark and 


clouds would stand out Now we mentioned 
two filters, the K-2 and the G. The G will 
almost cut out the blue but enough blue 
green wil register to keep things looking 
natural. The K-2 does not cut as deep and 
some blue will register In between there 
ure the X-1 and the X-2 

You must realize th there sre fine 
graduations in filters so that we can get 
almost any eflect we want You can’t say 
blandl “Il used a yellow filter.” It is like 
saving “take the highway without the ter 


stated. Different films react dif 


nin 


ferently to light, and although a given filter 


wil always modil light the same wa if 
used with different type films, the results 
widel 
im exampir someone wrote work 
shop item recent! n which he stated vou 


should use a red camera filter as an emer 
n safelight for developing reproduction 

films. (The group with “lith” or “graph 

us part of the name.) He meant the A filter 

or any deep red filter. He was right, but 

If it is a color-blind repro film, a G filter 

or perhaps even a K-2 would work just as 


well If it is ortho of pan type repre Im 
then the red filter is nee led The darkroom 
would be much brighter with the ellow 


hiter You see, the film can’t tell whether 
in a camera or not, or even if a lene 
the path All it reacts to is light of 
, color quality to affect the sensitized silver 
Just keep in mind that all film is sensi- 
tive to blue light. Beyond that it can he 
made sensitive to other colors 
Keep in mind also that you can train your 
mind to accept the alterations a filter will 
make in colors viewed through it. You can 
train yourself to examine a scene through a 
filter and know that it ix the right one for 
the shot. All it takes is a little experience. 
Would you like to really learn something 
about filters? There is a Kodak Data Book 
on “Filters” which explains it in the most 


elementary language. It aleo shows you how 


the sensitivity curve of a him 


which goes a step further, it lists 


typical 


have been talking about hiters 


mentione 


want 


the screen. Cheaper that way 


been talking about filter colors 


thin shout figuring out filter 


how to appl them maybe 


few mple tricks in phate 
but | can see from here there 
room Let juet leave it this 


bother vou, remember that you 


You ean control the exposure 
irately that way than with the 
open up two full stop That is 

nher to «ta on the track and 
to make the most of them 


“Buck” Fly of Tombstone 


Arizona?’ Buck wae a 


Raymond Carlson, Editor of 
“Arizona Highways” magazine is trying to 
picture 
help? If you have a pieture or know anyone 
have it, let Mr. Carleon know 
Arizona Highways, Phoenix, Ariz 


filter absorption chart and 


Car! Bakal’s excellent book 


scenes and tells what 


Color Filters 


white Filters tor color are 
In the first place the values 
more delicate \ b&w filter over 
will record the whole scene in 
color, just as the eye sees it. The 
two main filters for color work are the haze 
i above, to cut down the 

und the conversion filter, to 
basic light to the type of file 

the one most used being the " 
modify daylight when using indoor 
(Here's a little secret 

an excellent b&w filter, tactor = 
to be really sharp im your 
you can use color correction 
filters to completely balance your light, but 
good ve for color or i color 
meter to Use them right These 
several bach erie. 
of the spectrum, absorls the 
vary within the series by the 
amount of abserption They un 
used at the me time to 
right color balance the 
increase in posure except 
heavier end of each series I'd sug 
st you leave these trictly alone unless you 
ve for color or you are willin 
experiment to learn to wee 
basiest way to experiment 
m in gelatin foils large enough 
our projection lens and study 


und | see the bottom of the 


close wa yoing to 


if vou are trying filters and 


increas the and 


o do that ie by opening the 


if vou have a 2 filter you 


up one full stop, tor a 1X 


for now and next month may 


the lowdown on filter factors 


picture of “Buck” Fly 


around those parte back in 


of the gentleman. Can you 
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; 
Last month we were talking about tak- Then there 
ing care of the excess of cn 
when the pages ran out. We didn't go in- hundreds of Emm Po ce 
to the real reason for approaching the filter to use. a 
subject in this way, leaving it for now. ; 
You can readily understand that the FP : 
blue sky light, especially when peppered 
with white strongly reflecting clouds, is 7 
much brighter than the darker foreground, 
or earthbound colors. The naked, untrained 
eve can detect that. But did you ever see 
a sky as intense, as glaring, as the sky re : 
corded in the average open-air snapshot 
made without filtering? Of course you 
didn’t 
Have vou wondered why? It boils down : 
to this: all film is primarily sensitive to Z 
blue light Most film is most sensitive to 
blue light, less sensitive to all other colors. 
Most sensitive of all to ultraviolet light, 
bevond the blue in the spectrum, but the : 
glass of the ordinary lens doesn’t permit : 
that ultra-violet light to penetrate, the glass : 
ie in itself a filter which holds back ultra 
We made a flat statement that isnt com- ‘ 
pletely true Any filter medium used in 
always leaks 
a wee bit new here Even ordinary glass 
will pass tiny amounts of ultra-violet, but 
such a small quantity that it seldom re 
cords on the film. However, in high alti- 
tudes where there « intense ultra-violet in a 
the light. enough will pas« through the glass ae 
to introduce a veiling of haze in ordinary e 
exposures In those cases the use of a UV 3 
filter is recommended The UV filter is : 
colorless to the eye and absorbs practically I 
pecure. Blocking thet very intense dese of Here we) 
color shots page getting 
Now let’s get back to our film First rin mn oe ee i 
here is an imitation spectrum aod 
UN BG R IR 
The portions between the colons are visibk arithmetic 
to the eve The ultra-violet and infra-red just wont | ; 
filtered vht on lering the lens as a the tactors 
filter what would register? Well. we must must always ee ae 
what we often call “color blind,” is sen 
look like this shutter 
If we flash the same film with a lens in the filter yo ee 
path we would get this Close en a 
The glass would act a« a filter for all but _ y . 
the most intense iltra-violet And what and how te 
kind of film would record only violet and uae 
cluded are lantern «slide plates, motion pic- Do you po ‘ 
ture positive, sound recording film, com- once of TT i 
mercial films, lithographic films, contact shot 
and some enlarging papers, because the 
emulsion doesn’t change when it is coated 3 
Verichrome, Plenachrome, Litholine Ortho, 
Commercial Ortho? Then our spectrum ee 
= 


New Products 


new motel of the \ yigtian ler 
nt me) announced igh 
Heretotore svatialle only the 
titreon and Nokton lenses, the Prominent is 
now wing ipplied with the {:4.5 Color 
shopar hve price al the new model is 
with the Ultron (:2 it ix $220 and 
th the Nokton (:1.5 it $270 


of the better Japane cameras 
the Vine Reflex twin-lens model with 
ten PX flash synchronization, shut 


from | te 1/500th, bayonet tor 


accessories and priced 


The new Automega D3 enlarger by Sim 
mons Hrothers provides an enlarger accept 
img from Som toe 445 with pre 
sutofocusing. Lenses from two in h 
te sure accommodated, each having a 
matched control track. Lenses are calibrat 
ed at the factory for focal length to an ac 


ooo and 
Three 


enlarger 


tracks 


tracks are 


curacy ot provided for 


each variation accommo 


dated in the 


allowing for rapid 


ene changeover. Ratios up to 18 times are 


accommodated on the baseboard, larger ra 


ties by swinging the enlarger around for 


on-the-floor projection T he enlarger is 


svailable as a condenser model at $207.50, 
with Colorhead at $217.50, with Omegalite 
$197.50. These prices do not include lens, 
lensmount or track which are available at 


from $36 to $72 per set, depe nding on focal 


length 

new professional color film has 
been announced by MeGregor The film 
features softer color rendition than ama 
teur color films. Exposure index ix 10 for 
davlight, 15 for tungeten balanced to 3400 
K The film is furnished in 1O)-ft daylight 
loading spools with perforations for silent 
or single-«ystem sound at $6.90 which in 


from Pro 


Products 


Information 


gor 


cludes pro 
sale Dept 


ronal 


Rochester 14, N.Y 


16 Mate 


\ move 
a product for still use! 
Products 


with 


has come out 


Holly wood 


manulacturer 
Cine 
Slide Tither for 


adjustments for 


‘com cameras which has 


centering almost any of the present-day 

rrovides 
field and 
card or a small 


$14.95 and 
$7.95. 


supplementary lens 


sharp focus for the 4 by 6 


cCanietas \ 
inch 
the subject may be a tithe 
object, The 


litletters 


titler is priced at 


a set of 


(400) pieces) 


flash 
announced by Graflex. The 
flash Be may be 


with 


Three new accessories have been 


Universal Gra 
practi ally 
synch It 
$9.95 


(left in pieture) 


used with 


any camera built-in uses 
midget bulbs and is priced at 


The M-2 Graflash Be 


is designed for use with the new M.2 min 
iature bulbs and has the special reflector 
which enables these midgets to pun h out 
nearly as much light as the larger bulbs 


fitted with 


ance foot tor 


The unit is a new wide-accept 


mounting directly on the 


Graflex 22, the Stereo Realist, Argus C4 
and other cameras with flash shoes Price 


is $9.95. The other unit ix the Graflash Be 


with the new foot which takes the standard 
midget bulbs with pin-bayonet base. Price 
is aleo $9.95 

A new electronic studio light has been 


announced by Photographic Products, Inc., 


Anaheim. Calif. The Commander 50 is self 
contained in one mit witl modeling light 
und needs only one connection to 110-volt 


lines and the camera shutter, It may 


power 

aleo be fired by a photocell a» a slave unit 
It is 7” long. 6” diameter and weighs 44 
pounds. Price, including flash tube, is $90. 


Photocell is $3.50 extra 
The Canon Deluxe Flash 
$40 It has a 5 


spread from W) to 70 degrees 


offered at 


reflector, adjustable beam 
off-the-cam 
micro-svach 


era extension and adapter for 


matching to any shutter 
added a #5 Amber 
work to its line of flash bulbs. Color 


about 3200 K The #5A 
bulb 


Solar has bulb for 
color 
temperature ts 


is priced at 17 


cents per 


A new tape splicer with a Gibson Girl 
shape to the splice is offered by Yale In 
dustries, 8209 25let be llerose 26, 


N.Y. The 
machine 
after the 


ends of the tape are placed in the 


which produces a miter splice, and 


splicing tape is pressed on, a 


cutter trims tape and «plies with rounded 
indentations which prevent adhesive from 
oozing to the edges of the tape. 
The Time-O-Lite printer is again in pro- 
duction. The timer on this printer is driven 
by a synchronous motor. Print size is 8x10 


Brumberger is offering a new line of 


reel chests for 8mm and l6mm film and 
tapes. The new Economy models hold from 
12 reels, 200-ft. 8mm to 9 reels of W0-ft. 


16 mm, or 12 reels of 5-inch tape or 7-inch 

tape trom $3.25 to $3.95. 
Long range lenses for the Exakta 

of cameras, in focal lengths of 600mm and 


Prices range 
series 


(Continued next page, last column) 
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and 


aluminum, it is 12” wide, 21” high 
s2 lon With the Ww) pound lens, total 
100 pounds 

The second model has a long 58 inch 


magnesium gun type barrel in front of an 
aluminum back 12 long, 12 wide, and 
| thick, With lens, total camera length 
is about 7 feet: total weight, about 120 
pounds, This model must be used with it« 
own tripod, Carried in’ its cradle, the 


barrel splits and folds over in half 
Telescopic View finders 


Terrestrial telescope peep sight view 
finders on both models can be sighted 
through either eve in combat areas with 
the helmet on. In the second model, a 
reticle outline tells exactly what is recorded 
on the film 

Because the lens is «o large, setting the 
camera for different distances is done by 


where the film is, in 


racking the I 


stead of the lens section. Either model 


ean be handled by two men and used 
within five minutes after being carried to 


the shooting spot 
Lens made by Eastman 


The special four-element lenses were made 
to Signal Corps specifications by the East 
man Kodak Co., Rochester, N. Y. About two 
feet long and 9-1/2-inches in diameter 
they cover about a four degree angle 

The beam bouncing camera box was de 
signed and built by the Signal Corps 
Engineering Laboratories at Fort Mon 
mouth, N. J. The long-barrel version was 
developed by Simmon Brothers, Long Island 


City, N. Y. under Signal Corps sponsorship 


Letters from p. 


Seplensber 1954 


1 good approximation of your picture 


to force those spikes into the heavens, then 


pyramid symbol 7” 


all good teachers 


hear him explain his points 


not always able to translate exactly 


Your problem has 


and at 4 and you will see where you missed 


ane forget ruler and your mea 
ments. Insteal wk into the hood at 
Rollei and see a picture. Bend your knee 

diz into the sand. Rut strip the plant of the 
earth tics and push u up against a glorious 
shy. Capture that sky with a much deeper 
hilter, a G or a 283A, Watch the direction 
ol the light closely so your detail huild 
ing shadows are not lost. Then when the 


cactus looks alive, snap that shutter! 


f00mm are announced, The 600mm has an 
aperture of £:5 and a 4 angle of view. The 
HOOmm has an aperture of £:6.5 and 4 
angle. Prices are $565 and $750. Exakta 
Camera Co., Bronxville, 8 N.Y 

Another telephoto for the same cameras 
is the Travegon £:4.5, 135mm imported by 
Agol-Schatz Lens Corp., New York City. It 
lists at $49.95 

(Canon has a new universal viewfinder and 
camera holder The viewfinder has a 
range of from 35mm to 135mm and sells 
at $43. The camera holder sells at $12.70, 


Canon aleo has announced a photom crog 


raphy unit for the Canon camera. It com 


prises vlapter retlex 
viewer, slide tithing projector and power 
regulator hve power regulator «ell for 


$37. the other unite for $99 

PSA) member whe more informa 
tion about products in this or past column 
will find that the local photo dealer can 
often furnieh literature However, only the 
largest dealers can attempt to stock a com 
plete line of all products, or even litera 
ture about them. If your dealer ix not so 
equipped the manulacturer or importer 
is always glad to furnish information about 
his products, If you can't find his address 
write him in care of the Journal 


3 
Army Lens trom p. J! ne isn't across the middle of the picture ; 
ook at Fig «aeair you 
see that there are four possible centers 
f nierest ow have tried to use all tour 
Now look at Fig. 3. If youll crop this 
NS 
‘ 
hgure at h ude and the bottom you'll 
Nhat have we here? We simply have a 
picture which mathematical symmetry 
ee has been achieved at the expense of m > 
a terest Even the clouds are subdued and 
because you didn't use a strong minus-blue 7 
hacked up the bloom with strong dark : 
shy to bring out the richness of the blos 
som with a touch of delicate cloud as a 
grace note, and without that static, dead 
deadly out-ol-locus. horizontal horizon line 
you might have ae hieved some lite F 
This picture is statty dead, dull . 
ey 
4 
‘ Vou look at Loote ns hig 24 here is 
/ 
y the same pyramidal form but it sits on 
n ts blooming stage is alive 
reproducing 
Ordinarily 1 wouldn't devote so much 
space to one letter hut your enthusiasm 
deserved an answer and your quest tor 
truth and help deserves that help Ves 
Lottens is good, and his words are basis 
but lhe whens you don't 
inflection ‘ emaths are absent, 
as the teacher intended. 
heen one of translation / 2 
Find that cactus again, or another like it 


EXHIBITIONS and COMPETITIONS 


sien 


FICTOR 


Valpare 


Thate 


eotry fee. Ee 


Lecher 


at 


edade 


Arecaju, 


Fee 61.0 
Maer. 6 at 
Delaware 


Del 


TEVERAUSEN 


riil 


Other Salons 
Not Approved by PSA 


y w lad eet 
Frecognition 


Coming Color Exhibitions 


At RON 


mon 


til 


COLOR Se 


dead 


116 A 


line 


Kennedy 


VALLEY 


Natural History 


ony mediem 


~hrome 


ker 


entries.) 
Carter 


pt. 17-29 


Four slides, 
Keanedy Ridg., 


Lewievil Ky 


Netuere slides 252 


Fee 81 each divi 
Closes Now. 
Ave.. St. Lewis 7 


Stereo 


SOUTHEASTERN 


ng 


LIGHTHOt Ss! 
Exhil Ihe 


members 
riticion 
Data: J 
Okla 
Nature 


Contests 


National Airlines 
fiorida 


ontest 


Aneco cameras 
met 


tures may 


Secretaries 


Listings of salons and exhibitions in this 
page are subject to Division approval. No- 
tices must be sent to the following 

Pictorial monochrome, Ralph L. Mahon. 
260 Forest Ave Elmhurst, Illinois 

Color slides, H. J. J-‘inson, FPSA, 
Concord, Chicago 47, lilinois 

Nature, Willard H. Farr, APSA, 6024 
Dakin St., Chicago 34, Illinois 

Stereo, Dr. Frank FE Rice, APSA, Ste. 
2050, 228 N. La Salle St., Chicago 1, Illinois. 

Listings of intra-division competition and 
contests in which prizes are offered should 
be sent to the Editor, PSA Journal. 28 
Leonard St., Stamford, Conn, 
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Lat 
> —_ 
a 
r 
Nets: ts, ber PSA~4 American standard slides. Closes Sept 
treneperen: ies ‘ rome 4. Projectior ng PSA Convention. Data: Earle 
Hajoe, Zaragora, Spain 
portions of salons od he Pictoriel PARISTAN Clos Bont fee Es lien Viewmas mi 
sion vol. Check eppe ste dis Oct Deta: Huq, 215 Mittord é j 216 E. Miller Ave., 
clon for receg ‘ lhe beet Pak at 
M ‘ Sept. 15. ot be ith ‘ ‘ \ fee $1 
De Dr. Jacques Merly, 27 rue de Metz, Perigueun, house for the B Went ak 
PSU Approved Salons Derdugne, Fre cago 23, Ml 
M 4 Ml Sept. 2. Eahil j On tober Competitions 
Dieta Reowsls Fote Claub-Uraguayo, 18 de 
120. Monte Urugue Color Print Comp Ind sale, 4 prints any 
‘ j N fe for CD 
4 4 (M) Closes Ses ted N 15 process, inclu ‘ fee 
there $1 \ and ribbous, written 
‘ Gallery hut Chat Argentino 
' { desire ‘ Nov. 20. Feb. 2, May 20 
Ve Aires, Argentina 
Mi wi Ke 9 Kenned ling, Tules 
Closes Ja 2 No entry fee. ribbons Closes Je 4 Data 
4 ted Mar 19 Date: Dr. Gree | ee Cart Ma te Bea 
Oet pat grafieche Gesellechaft, I kusen, Germar Cali 
j ‘ tear re Netare Print Compe Ind fuale 4 prints a? 
to sny pete subject except previous win 
wach ‘ ners. Medals and ribbons. Closing dates Oct l 
' | Feb. 15, May Forms: Tom Firth, Trappe, M 
Color 
wind re 
saties ‘ requirements for pened on May 1 with 
‘ rincipal eubject Prizes wil be 
ri Pray wet ‘ te 
‘ 4 ) 
‘ (. deadline cameras in all Any number of pic 
‘ i " 
Sept Four slides lor promt sabmitted bat nly ne prize to win 
Fos ¢ Pitteburgt ner To get detaile write National Airlines, 80 E. 
be ‘ » Seat i, New York, N.Y 
194 Mus Photo ¢ test. $250 first pr te 
amate ane wit? their etr ente 
5 ‘ ‘ from Philip Lesly ¢ m W Monroe ™ «) “go 
‘ Forms: Joe 1029 Veshetns Mancok wine pl ntest has four 
‘ Na te Aris State Fair, large than 10 Closes O winners of 
Re 921 bea Oet 8. F 
‘ o Gaines Dog Research ¢ ' Park A New 
Rave 4 i 7 one nee +» 194 test with 
top prize of $500, { $20 and t 
"A 5. t., Canade O25 Cas A t. Louis 7, M 10, 1954. A postcard to the Center will bring a copy 
MA ‘ Cleses 20 Exhibited ober Je ef the and « klet Picture Y r Dog 
N 1) ot Municel Art Gallers Date 109 which has» reproduct f contest winning d« 
Englend WINNE fel Listing of nteste thie column is free. We re 
yaray N Je ary st judgment exacts too much from the ntrant for 
one ther Ihate Int too ttle retorn 
i 14. Santiag ‘ 
CURA (MT) Chosen De Dee. 18 
Ja at ‘ bh Potoeret Cubs 
te te, ladia gre See Letre j 
MUENCHEN (My Sere: Mes DY, Mes 
M ' smate Strase hen 
tevpmeny 
(MCT) Closes Jon. 15. Echibited te 
e Club Potogre stograf ature 
a \ alparete Chile 
Annue Clases Oct 
Sergipane de Potogrefie, Caine Posts! 20, Bos Loutville, 
Sergipe, fire 
Clowes Je ‘ pie 
Eahibited Feb. 15 sion 
Arte. Date: |. Dete: N. A. Tock 
Camere Club, P.O. Boa 41, Wilmiantes, Mo 


PSA SERVICES DIRECTORY 


Listed here you w i pra cally every 
service offered by PSA and the Divisions 
and ( nittees. For detailed descriptions 
see the Member's Manual and the various 
Division Service Bulletins The person 
named in this list * not cessarily the 
Director, it is the person to be contacted for 
information about the service. If you do not 


within a rea- 
Chairman 


receive i reply to your in yuiry 


sonable time write the Division 
about Division services or PsA Headquarters 
in Philadelphia about PSA services. Division 
Chairmen are listed in the Board of Directors 
2 of every and their addresses 
Membership Diree 


relative to receipt of 


on page issue 
are in the 


Que stions 


tory 

Society 
publications should always be sddressed to 
« done from 


f the Journal, 


Headquarters since al! mailing 
there and editorial personne 


PS&T and the Divis 


Bulletins must for 


ward al! such inquiries to Headquarters 

If we have inadvertent omitted the list 
ing of any service the director of the activity 
should notify the Editorial Ofhee at once 
so we may include it the next issue. 

This listing will appear every month. 

PSA Services 

Camera Clube—Frei ! APSA 45s 
Chapters—W \ \ M Pa 
cit t y Se I M 
National Lectures—M. H APSA 

St N York N. ¥ 
Recorded Lectures—fred 1, 2001 46th Se., 


Rock Island, Ill 
(lnvitational Exhibits)—Leslic J. Mahoney, 
APSA Box 1828 


PSA Publications 


(All i s about f at Id be addressed 
to PSA Headquarters, 7 S$ Walnut Se., Phila. 
3 Pa.) 
Editors 
PSA Journal—!> SA ard Se 
Sta 
H APSA 4 
kis Sr t 
Coler Divesion Bulletin FPSA 
Motion Picture News Bulletin 
48 W I EI 
Nature Notes—Alir Rent 456 SE 34th, Belle 
vue, Was 
Putortal Division Bulletin Abele, 2617 Hare- 
Stereorram — | \A \ ) Bow 
Se Bur 
Technical Division Newsletter Cc Hakanson, 
Lake Shore Blvd., Cl i 2, 
Ca nera Club Bulletin M HI s, APSA 333 

Division Services 
(Pleas te that ef ted Divisions and 
in divided t te es. services 
to ALL Divis > 2 jusl members 
and ¢ r s ‘ ted her are 
norma ava Divis ‘ 
PSA dues) 

Color Division 
Al 

Hospital Project—Send slides to Karl A. Boum 
Calif 
—To “adopt” a hospita r ation from Howard 
Miller, 59 Indian H Road. W netka, Illinots 
CD Membership Pert, RRI Neshwille 
Rd. Bloomingter Ind 
Tepe Recorder Dept.—Dennis Pert, Nashwille 


Rd., Bi 


vomington, Ind 


September 1954 


Individu 
Slide Circuits B. H APSA, 2935 Rose 
Circuits M 


Tnternatronal Slide 


\ tt A 
Slide Study Groups—l) » W Pett, RR Nas 
I gt Ind 
Instruction Slide Sets—Mrs. Andree Robinson, P.O 
Box 18 M Ar na 
Color Print Competition—! 
) 
Color Print Set-—ti 
Annapolis, M 
Color Print Circuite—Harrison Sayre, 211 Weastw j 
Rd., Ward Annapolis, Md 
Hand Colored Print Circuit Ar 
Henrietta Blvd Amsterdan N. Y 
” International Slide Competitio Leslie J. Mahoney, 
APSA, P B 1828, I mix, As 
Permanent Slide Collection Ge e F. Johns 
APSA, Forest Bldg Seate College, Pa 
Library— J. Wolf, APSA, 811 Bronx River 
Rd., Bronxville 8, N. Y 
Technical Service—W. K. Raxworthy, APSA, 2741 
bs) th Ave., Cicero Illinois 
( ib 
Hospital Project—Howard Miller, 59 Indian Hill 


Rd Winnetka, Illinois 


Judging Service—Fast A. APSA 
4) Cal kt D kK ster 1 N. Y Central 
Pred t Bea Latira Park 
I! Neat: le H ( Lind 
Viets A Gates, Calif, Canada, Alaska 

Exhibition Slide Sets This service tined from 
‘ ‘ lieted nder Judere Ser 

Slide Set Directory—l)r 5S Wa Smit 1708 


Brya 4 Sale Lak Cit Ural 
International Slide Set Exchange 
City, Pa 
Color Slide Circuite—Mre Vella Pinne 

I rt St I Bea (a 
National Club Slide Competition 

APSA ‘ Se Low Ag les 


Color Print Sete—Mice Louise Keller, 192 
A 


Frank B. Bayless 


Ave 


APSA 


Dy 
Pictorial Chicago Project—Mre. Mildred Blaha, 4211 
Harve Ave Western Sorings, Il 


Motion Picture Division 


Annual Film Competition—Mies Alice C Hoffman 
SI Bivd., Lee Angeles $, Calif 
Book and Film Library 
Film Review Service—Alfred 8. Norbury, 1526 Har 
Sr Cu M 
Technical Information— \ t H. Hone FPSA 
Rout ‘ ‘ trush Prais W ash t 
Nature Division 
All 
Print Contest —| A 7 t APSA. ait 
j \ Detrouw Mich 
Slide Contest—W art H. Sa APSA, RFD 
Instruction Slide Sets Ludwig Kramer, Cottage 
Fxhibition Slide Sete—Harry L. Gebharde, 2 
Se Pa 
Print Sete—Howard Poot APSA, 722 W. 
“t N Y 
Libearian—Albert EB. Cooper, P.O. Bow 628, Omaha 
Nebraska 


Slide Study Ciecuits—Alford W. Cooper, P.O. Boa 


579, Worland, Wyoming 

ly | 
Star Ratings—l)r Chord Whit APSA 
Sr Port (near Canada 
Print Competition ad A Thuret APSA 
al I Det t Michigar 
Slide Competition—Irma Louise Carter, 2900 Strand 
Manhattan Bea California 


Clubs 
Hospital Slide Sete—Fdward H. Bourne, 49 W 
side Drive, Penfield, N. Y 
Pictorial Division 
lr d v du 1 


American Portiolioe—Miles RB. 
Drive, Jocks Michigan 


h, 904 


aneton 


International Portfolios Charles J 
APSA, K El Paso, 1 


Star Exhibitor Portiolios 


Portrait Portiolios—Frederic Calvert, 28 EB. Fourth 
St., Chest 
Portlolio Medal Award — 

Award of Merit 1 E. Dahlby, 419 S. Toylor 
A Oak Park, Illinois 
Personalized Print Analysie—Dr. John W. Super 
‘ Wa \ Detroit 4, Mich 
Salon Workshop‘ Jerry Derbes, 128 W. Nort 
side D Jackson, Miss 
Salon Labels M Stella Jenks, APSA, 6 N. M 

Pen Pals | s Hajicek, 7107 South Bennett Ave., 
hicag 99, 

( ib 

Port‘olian Clabe—St I Andersot APSA ‘ 
Q. &., I Nebraska 

American Robert W. Keith, 

Schweh 4! N Damen A Chica ‘ ! 
West: M. Dreaderick, APSA Cana 
Ca 

Club Print Circuite—George Mur Homes 
stead Pla Bergenfield, N. J 

Club Print Judging ServiceDon E. 1005 
Teton St., Boise, Idaho, 

International Club Print Competition—Vernon N 
Kiel 7 Creighton Ave Bales 15 Mu 
International Lutt A. Cler t 

und Haas Cx 5000 Richmond &t., 

Philadelphia 3 Penna. Central: Orlin Gollnick, 
$4 South rd St., La Cross, Wis, Western: Miss 
Mary K. Wing, 4088 Pourth Ave., San Diego 3}, 
Calit 
Portiolio of 1 Johnson 71 
Call (erm Ss t Barbara Cahtorniua 
Salon Practices—Ralph L. Mahon, APSA, 260 Forest 
A Ele ret, 
Salon Instruction Sets 8. Cannot ‘ 
Pecos Road, Parkdale Addition, EL Pas lexus 
Stereo Division 
Personalized Slide Analysio—Max Sorens 119 
Andrews, Fres California 
Individual Slide Competition—Prederick T. Wiggins 
Ir 438 Meache Park Ridge ‘ 
Slide Circuits James W. Stowers The Detroit 
I es, Detrow 1, Michiga 
Large Sive Stereograme— Wheeler W. ter as, 124 
Laredo Wa Se. Petersburg, Florida 
Slides for Veterans I ere, 196 Rogge, 
Detroit 4, 
Ch iD 
Club Slide Krause 6 S. Harper 
Instruction Sets—! FE. Krause, 5706 8. Mea 
Technical Division 
Most of t led the Technical D 
that t tt 
N York Ir 
tr a al 
Technical Information—Dion |) Mob! Nela Pork, 
i) 
Traveling Exhibits rt Wa 
ton A Rochent N. ¥ 
Activity Directors are requested to promptly 


notily the Journal of any corrections and additions 
to this listing 


McFerran Appointed 
Robert L. MeFerran, 


apolis has appointed 
to the President 


FPSA of Minne- 
Personnel As- 
Bob's new job will 


been 
sistant 
be to fit job seekers into the niches where 
their services will help PSA the most and 
at the same time assure helpers of the 
kind of work they like. Applicants for PSA 
jobs will outline the type of work they can 
do best and Bob will find an activity at 
PSA, Division, District or community 
that needs filling 


level 


47 


Cinema Clinic 


Conducted by George W. Cushman 


Sunlight and Color 


te whe 
about the 
om the 

the fim and 


ent exactly 


shout thie troulle 


fault 


briefly 


describe the nanulac 


r the are delinite 


photographers, and 
uration of color 


ment and contre 


he nanulacturer 
sna thoroughly 


color film before he will 


trom the factory 


times hbateh that has gone wrong m 


dumped in pref 


production is completely 


erence to letting it be sold to you with 


disastrous results all around 


Aleo, the 


extreme caution 


Here 


und one fale 


leveloping can be faulty 
used 
nove can ruin lot of precious movie 

Hut there the manufacturer's contribution 
Nine 


yours, and it is 
what fail 


to inferior results ends times out of 


ten the trouble i worth 


your time to learn and to study 
ings you have as a color photographer and 
how you can correct them 

It has alwaye mystified me why it is that 


photographers take a 


light intensity reading with a meter and set 


them lens accordingly but never give 


thought as to the color characteristics of 
that light 
What cohort 


realize ie that color film manufactured to 
reflected ghit 


photographers dont seem to 


ertain 


lefinite vellow 


reproduce from ‘ 


source giving off a certain color 


light 


for example, give off a 


Indoor color manufactured to le 


with photofloods as the 


used 
and a elected light 


maith 
from that source on 


o matter what color will reproduce correct 


the 


production cannot hve 


source changes in color, 


true expe 
then, when if comes to unlight wie 


For sunlight 
pheric 


what true sunlight is 
ancl atime 
change the color of sun 
eo manulacturer « 
lifferent 
te 
And even if he did, and you 


for a vear in order to know the true 


color 


uel under varving 


conditions at any given time, vou would just 


get your camera loaded and the light would 


change 
So what does the manufacturer de’? He 


has adopted a standard” sunlight condition 


and has manufactured his film to meet it 


standard” condition ie met trom about 


noon on a 


we jure before noon and 
le haze-tree 

such onditions 
sposeed should give a 
luction 


Now 


your color 


then, how many 
films at that 
inder thowe perfect 
seldom 
so olten we take @ vacation sit @ lamous 
md want to shoot movies n color. 
loudiness 


the day, there 


The color looks ¢g 
shoot a few fra 
fin tl screen the color i« not true. Should 
we blame the manutacturer’ Of course not 
What could ve 
Not muc 
perteet We 


sul measure the 


done? 


could not wait a week tor 
could use a color meter 


temperature yf the 


color 
filter in 
faulty 


intricate 


light and place the correct olor 


front of the lens to correct for the 


sunlight. But this is a somewhat 


procedure which we shall not discuss now 


There are many things that enter into 


recording If for netance, you 


peri k 


picture of her 


true color 


stand a young lady beside red 


building and uke a color 


you will be puzzled as to her reddish com 


plexion and «he will say Mv dress isn't 


that color.” Yet you took the picture in 


sunlight and during the noon hours on a 
ele ar day 

The mass of red brick served as a reflector 
and threw an overabundance of red light on 


your subject. This often happens, and it is 


something to be kept in mind at all times 
Many 
shadows 


Why 


blue. on a clear 


amateurs complain becaure the 


their snow pictures are blue 


complain? Snow shadows are always 


sunlight dav. So why com 
plain when your color film reeords the 
are. In this 


Who looks at a 


now «hadew on a clear day? The next time 


shadows as they actually 


the trouble is with you 


“now n the ground and the sun «shining 


study the 


brightly in a clear blue «ky 


hadews for a moment and you will see that 
the shadows in snow are very definitely blue 
So. remember that your color film records 


what is actually there, and not what vou 


nay have forgotten to notice or something 


you don't normally see 


Ae the sun sets in the weet, beginning 
lee fore 


ray meaning the blue light rave ace 


sbout two hours suneet the 


rapidly leaving the sun more red than 
normal. This means sunlight at this time of 


day is more reddish than normal, and pic 
have 


Note: Bat 


lesert.} 


tures taken late in the day therefore 


reddish hue (ka 
Fapecially in the 


an unnatural 


it purty’ 


The same ondition does not exist as 


strongly in the early morning, and it i+ for 


reason that the professionals usually 


preter to shoot their sunset shots es 


the morning «ince light conditions are more 


nearly normal as is the color reproduction 


Some scenes do not depend upon correct 


reprodu This 


{ sunsets. In the first 


they r twice the 


color satisfactory 


is Capecia 


place same, and 


from the time | «ene is taken until the 


film comes from the deve oping lab- 


oratory you ave torgotten the exact 


coloring anvyy Furthermore no one in 


your audiences seen sunset 


they wont Kneov er it was true to the 


“ene or ill aceept as it is 


judgment 


without 


authenticity 
Color in scenes taken this time of day 


can be changed somewhat by altering the 


exposure. Clouds which are pink st sunset 


will appear to be red if underexposed one or 
two stops And ereely a re lish hue 


at this time of da be lightened in color 
by overexposing a «+t Iwo 


Also blue 


lightened the 


darkened or 


process, and exper- 


imentation on exposures at sunset will prove 


not only interesting as to the results, but 
will teach the photographer a lot about the 
eflect of exposure crease and decrease on 
the resulting co 

When we photograph people we 


flesh tones and 


want the 


olors in the clothing to be 


as natural a+ 
Two factor a result of this kind: 


Correct exposure and proper color of the 


light source. If source is sunlight, 


then as mentioned ¢ a clear day with 


outdoor type color film is required, with the 


being made during mid-day 


eX posure 

If the 
tion, correct exposure 
is the 
lamps 


light soures 


is photoflood illumina- 
again important, as 


correct color value coming from the 


and photoflood type color film, If the 
high, the 


voltage too low or too xg lamps 


will not be giving off their correct color 


Also 


their color value may be off. 


value if the bulbs are pretty well used, 


Projection conditions also have a bearing 


on the proper reproduction of color movies. 


If the projector i» too « lose to the «creen for 
bulb 


colors will appear to be light and 


the size of the projection used, the 
washed 
out. If the screen is too far away the colors 
may appear dull and dark 

An old or dirty 


discolored (and dare we 


screen may have become 


mention the fellow 


who showed films on a cream-colored 


living room ‘ and complained that his 


color waent true 


The projection bulb may be old and dis 


colored, and ane early lenses 


projec thon 


had a vellowish tinge which were o.k. for 


black and white filming. but for color they 
were not satietactors Luckily. thie condition 


does not exist with lenses made today 


All of 


part in the 


these factors play an important 
recording and reprodue- 


nake @ 


proper 
tion of color. If the manufacturer 
about 


tre sh 


mistake, he wi mually write you 


the fact and replace your film with 
stock 

But 99 times out of a hundred it is care- 
photographer 


lessness on the part of the 


when colors are not tru All of these 


factors have a bearing on good color re- 


production, and it «+ hoped those whe read 
these 


try to make 


mind and 


every color shot a* nearly per- 


words will keep them in 


fect as possible thereby not enly getting a 


pleasing, true-to-life I 


rendition of the color, 


but getting the most out of his color film 


and the hobby as well 


PSA JOURNAT 


Most color en shoot color ‘ properly 
turer if the jor it wae in 
One thing is either 
Piet, 
than tlre they 
hve prey all 
kn a ‘ ver j ‘ requiring 
exact measurc,| every «icp 
precaution rate every 
to he Many 
ly 
lithon 
out ach 
dition 


FEATURES THAT ASSURE RICH, 
LIVING COLOR EVERY TIME! 


Exclusive A and C positions on 
the dial give the safe working 
range of color film . . . enabling 
you to quickly fit each scene to 
the film for true colors every 
time. 


WESTON 
MASTER II 


UNIVERSAL EXPOSURE METER 


To get color as you want it natural and lifelike . . . 
to avoid costly color disappointments . . . requires 
precise control of your exposure. The sensitive 
Master II gives you this control in full measure, 
enabling you to faithfully reproduce each color, 
not only of the middle tones but of highlights and 
shadows as well. Examine all features of the 
Weston MASTER II at your local camera store 
today. Note its versatility which provides complete 
exposure control for al/ film including black and 
white, all cameras both movie and still, and al/ 
light conditions. 


WESTON 
motor. 


The Meter Most Photographers Use 


Highly directional and cone 
shaped viewing angle enables 
you to measure your object 
without having extraneous light 
from side or above adversely 
affect your readings 


You get accurate readings with 
separate, readable scales for both 
high light and low light. Note 
lack of congested numbers .. . 
how easy it is to read even as low 
as 1/5 ft. candle. 


The Master's exposure dial 
makes it the truly universal me- 
ter... for all types of cameras 
and all film. Has a// f stop and 
shutter markings. 
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Man’s Camera... 


A RUGGED FELLOW, this Kodak Chevron — from alow crouch with equal ease. That I1- 
Camera—a good friend who will never let setting shutter stops action for you with 
you down. Give him the toughest jobs you sizzling 1/800-second exposures. 
have. He'll handle them and come back for Weather’? The Chevron operates with 
more ball-bearing smoothness in hottest summer 
The Chevron’s eye ts a sharp-cutting and coldest winter. Weight’? Less than a 
Kodak Ektar / 3.5 Lens, ready to give you top-class 244 x 24% reflex, yet the Chevron is 
the crispest, cleanest 24% x 24-inch nega- sturdy as a rock, built for a lifetime. 
tives and color transparencies yet. The Go meet the Chevron at your Kodak 
Chevron’s rangefinder measures distances dealer’s. If you're serious about photog- 
with an accuracy you must see to believe raphy —if you value precision and perform- 
That direct eye-level viewfinder angles down = ance—-the Chevron is the companion for 
for you from a high viewpoint, or angles up you. It's a man’s camera 


Sprcuications: Kodak Ektar 78mm {/3.5 Lens, Lumenized, click stops to {/32. 
Kodak Synchro-Rapid 800 Shutter, gear-train retard, presetting, 1 second to 1/800 
and “BS with flash synch for F, M and X sources. Split-field lens-coupled range- 
finder ; direct, optical eve-level viewfinder with automatic parallax correction. Focus- 
ing, 3¥% feet to infinity. Ball-bearing lifetime-lubricated focusing mount. Takes all 
620 roll films, with $4.75 adapter, all 828 miniature roll films. Die-cast aluminum- 
alloy body, chrome and black trim, scuff-resistant Kodadur covering. Price, $198.50, 
includes Federal Tax, is subject to change without notice 


=e trede-mark vince 1888 EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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